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BIWAKO BIENNALE 2016

Countless stars sparkling in the night sky
One among them is my star

A life I live on Earth describes a trajectory up to the star

Intertwining with other trajectories in space

And reflecting an image on Earth

Eternal Dream

What did Gaia, Mother Earth, dream when she created humanity?

Where is the destination of each of our eternal dreams we are still chasing?

BIWAKO BIENNALE in this time will take you on a journey to trace the paths of dreaming stars floating in space.

Now, a magnificent spectacle “Eternal Dream” of artists will begin...

Preface

BIWAKO BIENNALE was first established in year 2001 in
the city of Otsu. The base of operations for this festival
relocated to Omihachiman in 2004. This year, we are

delighted to showcase our exhibition for the seventh time.

Previously, we have been fortunate to hold our exhibition at
Tenraikyu - formally named Kitari-Tei (residence of Kita). A
renowned Japanese Novelist and Buddhist Monk Sokyu
Genyu renamed this rich, historic structure in 2008 and it had
been a pleasure hosting our exhibition there. However, due to
unforeseen circumstances, we have decided to relocate our

exhibition to a new venue.

With generous assistance from the local community, we
have found a new venue alternative to Tenraikyu and we are
now delighted to re-launch our exhibition. This year, we will
be hosting BIWAKO BIENNALE at the Machiya Club as our
main venue among 10 venues, which originally used to be

operated for nearly 300 years as a sake brewery.

The theme of this venue is ‘water’ - a major component
during sake production. Although sake is no longer produced
in this location, there is still a well here for extracting water
that was a staple during production. It brings us great
pleasure to present such beautiful artwork by talented artists

in this vicinity.

A young artist Masato Tanaka constructed his artwork in
the largest space at Machiya Club. There is a well’s water
canal going through the tunnel and he has used this as part of

his feature piece. At the stairwell to the upper floor, a fish

lamp moves up and down continuously as a feature. This was
created so it felt like the lamp was descending, as if it is
reaching the groundwater channel. The lamp sinks straight
into the well-shaped cistern, which was placed just under it.
The fresh water drips from the lamp that pulls it up from the

well to the upper floor level.

On the upper floor, the magnificent artwork of salt by
Motoi Yamamoto is spread across the floor. The brilliant

figure is designed to remind us of the earth seen from space.

And there are many other various artworks displayed at this
exhibition that are full of emotions that will leave us with

strong sensations.

BIWAKO BIENNALE is not a large-scale art festival.
However, we carefully curated this show to fit the building’s
historical style, paying respect to its long past and lives of

people who lived at the location.

We feel deeply blessed to make BIWAKO BIENNALE
flourish again in Omihachiman, a town full of history and

that is blessed with culture.

While we have enjoyed our time at Tenraikyu, we hope this
new location will bring new life and continue our legacy in the
days ahead. We would like to give our sincerest gratitude to

those who has supported this event.

Director Yoko Nakata
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*Tj‘# %Sf‘zél‘ ‘ Kenji Murai fﬁ% %% ‘ Atsushi Shiomi

[TRCZIECTE ] 20164 40 MEARCE R —SHKI 20154 6 4 $id 27ovr s @
“FUKAKU NI SAKU HANA” 2016 Copper “Modest Gdrden-Firm[y United b}l Gold” 2015 Stone / Lacquer/ Gold / Stainless / Mirror / White Sand

i’iﬂ’“ﬁ% ‘II‘ZIJSH ‘ Kouko Saitou

':P“l Jaj: ‘ Shuji Nakagawa

[Hi k2 RRFRITEA | 20166 #iftiz
“IINDAI-SUGI Base” 2016 JINDAI Ceder

[BE] 20156 Trae  rrs  rre

“Dream” 2015
Bamboo Paper / Takezumi / Bamboo Brush

08 09



(111
i

Z o |
?ﬂ
T —

4 3

T

]
- =
e 8
. - |
4 =T
= = =
| =
= | = L
-

1
|
[ & a

!

2/ k2 Hiroko Koshino
[JetDResonance] 20164 W#E  *v> 52/ Farzrk— 25 Rv—rary7—74AL ¢ circle side

»

in-collaboration with circle side

“Resonance with Light” 2016 0il painting / Canvas / Projector
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me Wk fE - ‘ Noriko Fujii

[ZA ] 20084 b BN~ §0 2%
“EN” 2008 MDF / Pencil

ﬁ*\j‘ iﬁg ‘ Yuu Minamimura

[ T B ] 2016 H% 40
“KATTE NI SHINKA” 2016  Plaster / Copper
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#J: mu ‘ Tsuyoshi Inoue

[eD= — [ —] 20164 v—% 752 GEEIF4270)
“Gate” 2016 Soda-lime glass




/\"j‘i:__—]_“/j]#-l}“/ + P—‘}“l):/ ‘ Paola Niuska Quilici + Douna Lim

[ (Tt) J 2016%F 752545 —> " ®E E—%— V—5—rt4n
“Ke(1t)” 2016 Plasticine / Metal / Motor / Solar pannel

7_‘71' Ry Teo Pesso

[T&3] 20164 AM BB 2Vrx— vr—x—K7  HHRMIE Aot
“SUKIMA” 2016 Waood / Plaster / PVC / Water Pump / Resin / Varaform




WHEI tg}g ‘ Nozomu Uchida

[kageroul 20104 # -~ ¥ifk
((,L’A'lg(?I‘aM”ZOI(,) Iron / Brass




7L X .‘/]\ . j‘/‘\'\":/ﬁf"—/l/ ‘ Clément Jandard

[FEH] 20164 mi

“Snowman” 2016 Film

WA B+ =250

[T don't want to sleep] 20164 mef%
“I'don't want to sleep” 2016  Film

20

Takuji Shimmura+Emmanuelle Schillinger 2>Fa—- 33% l} v ‘ Mathieu Quilici

(DI 2 6 DEEHE | 201648 #52 K T52F 92
“Condensation from other places” 2016  Glass / Wood / Paper / Plastic
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Takashi Tanaka

[WIRDIE] 20164 gk mns B

“I(otau-no-Hana(ﬂower) 72016 Iron / Chopsticks / Charcoal
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i 5/ j’.\‘.ﬂ:‘/f .‘/f ‘ Milano Designs
KW FETF + KRN FERBR RiE O ER B 8f Be B ERE- mE F1 GRS

Yoko OUCHI + Miki OUCHI / Yoshihiro Kusaki / Atsushi Shiomi / Haruyoshi Sowa
Eriko Tamai / Hideko Fukushima / Washiraifu
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ﬁ%ﬁﬁ {ﬁa% + ,..E‘i% *:jé% ‘ Noriko Kumase + Keiko Kumazawa

PARNY

[VEDITH ] 20164 g diks A5
“‘UMI NO YUKUE” 2016 Iron / Glass
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Mika Aoki

“Still” 2016 Glass
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[PEH *}I:XIZ ‘ Kohei Nakata

[All you need, you already have] 20164 372bx5 47

“All you need, you already have” 2016 Mixed Media

[Seed to canvas] 2016% #i 3722717

“Seed to canvas” 2016 Cotton / Mixed Media
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Yasuhiro Watarai
eagduru” 2016  Glass
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[eagduru] 20164 #5%
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KEEI g%% ‘ Taeko Tomoda

[H2PE | 20164 # &
“IWAKURA” 2016 Kouzo / Sumi

32

:l{f,ﬂh ﬂ% ‘ Takehiro Nikai

(#5462 ] 20084 w422

“conversion” 2008 Boxwood / Ink

[Z2HE ] 20084 ks 422
“sky mest” 2008  Boxwood / Ink

IR 20094 #5645 4>

‘emergence” 2009  Boxwood / Ink

[BHAIRME] 20114 #5422
“organic float” 2011 Boxwood / Ink

[ WM ] 20124 s 4>

“poriomania” 2012  Boxwood / Ink

[ HERY 788 ] 20134 s 42

“organic enconter” 2013  Boxwood / Ink
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[HOWVIZIRS ] 2016%F Wil = Fr59 2 9o A2 —T 247 G4 HE

“Slé’c’p/ﬂg in "AWAI"[in between time & szu‘f] ?2016  Plants / Multi Track Sound Interface / Fog Generator
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@E—T’ % ‘ Kaoru Minamino

[Untitled 1103 20124 Fat~#nb

“Untitled 11037 2012 Potter's Clay / Bolt

%7'( %fg ‘ Yoshihiro Kusaki

[ME R X DRI | 20144 F774,5—HEH
“Return of the Organism” 2014  Optical Fiber Lighting
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BEI El:l %ﬁk]\ ‘ Masato Tanaka

FTDXTNY 7 A 20164 kAWM 72Inv/ $h 4L ®—s—
“The Paradox qft'l]f Blue” 2016 Water / Wood / Acrylic / Iron / Light / Motor
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Salt

“Floting Garden” 2016
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iﬂ*‘j‘ %ﬁ’j ‘ Yuki Kawamura

[Z7z A= ] 20144 Wi
“Ephémére” 2014 Film
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E Ry WAy u ISV 8 ‘ Joanna Hawrot

[#KASSILYGAME | 20164 #%224n /372 AF4T
“UKASSILYGAME” 2016  Textile / Mixed Media
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OGIKICHI’s Storehouse
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OGA SHOTEN

g2z tAHEME S

KITA SHICHIEMON’s Storechouse
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jf?“])_j;a-‘:eiﬁl\y‘y ‘ Gabriela Morawetz

[BEDru/ud— | 20164 CFA4v AR —ay /N5 —=2 %

“Cbronolog_y OfVDT(fdﬁl ¥ 2016 Video installation / Performance

NRIFp—=— 1 R)VFAF =T HERH I GE LY

in collaboration with performance artists, tavinainanika and Sho player, Eri Ito

i%%]?’ 1@_‘ ‘ Kenichi Asano

[ —ZH | 2010

“Bushin” 2010 Cypress
P
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CirCle Side | circle side

[microcosm] 20164 Wi Hifte=n  Furzr%—  PC

“microcosm” 2016 Flax / Vinyl chloride / Projector / PC
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KITA SHICHIEMON’s House
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IJJBEI {%Z ‘ Hiroyuki Yamada

[Ob KRB AMRGERT ] 2010% Wt A 752507
“Vending machine” 2010  Potter's Clay / Wood / Plastic

** ﬁﬁﬁ ‘ Shigeki Hayashi
[deva device "GR-D"J 20164 2 ~#nb

deva device “GR-D” 2016 Porcelain / Bolt
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T B Kaoru Minamino

[Untitled 1001 20104 Mt~ #rvh
“Untitled 1001”2010 Potter's Clay / Bolt
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INUFg - X l) v ‘ Pancho Quilici IBUSHI-GIN (BAKIBAKI + 3 I+ HefE) ‘ IBUSHI-GIN(BAKIBAKI+ Masahiro Inoue)
[Views while moving -] 20164 3722547 [ONGAKU/ 20144 2t —n—_~F# K “ONGAKU” 2014 Speaker / Paper / Wood
“Views while moving...” 2016 Mixed Media [ Oxidised Silver] 2014% B0 T-M#k/ & “Oxidised Silver” 2014 Paper / Wood
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KANEKICHI’s Second House
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FE)” IF‘ | Taira Ichikawa

[2rF4vatrw RS RAR] 19964 2202747

“Conditional Paradise” 1996 Mixed Media
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[Root] 20164 M+~ 4
“Root” 2016 Potter’s Clay / Wood
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iﬁ'”ﬁ ﬂ&j\( ‘ Yuta Ikehara

[t ] 2016% 7290 BHI—b
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“visual hallucination” 2016  Acrylic / Clear Sheer




[UNICORN IN CAPTIVITY J 2007-2011% #i# 44 1o it
“UNICORN IN CAPTIVITY” 2007-2011 Plaster / Wire / Bamboo sticks / Clay

68

LI—IEH ;‘?:fﬁﬂ':ﬁi—ij ‘ Junji Yamada

[(10-12) DISTANCE IN FOREST ] 20104 #y=—b sAn i EIERL i~ s—n o h
“(10-12)DISTANCE IN FOREST” 2010 Paper / Resin / Pearl Paint

[(11-7) THE LADY THE UNICORN-SHIGHT 20114 ®Ya— i cFI@gh g~ s — <ot
“(11-7)THE LADY THE UNICORN-SHIGHT” 2011 Paper / Resin / Pearl Paint
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[FHA - 2R ] 2016 270280

“Inter-world-resonant” 2016  Stainless Steel

Wb J1: HA R AR AR X 4 AR pR N vk




E*\j‘ i 7:5: A ‘ Manami Ishimura D'—V?/]‘°77l"_l\ ‘ Laurent Fort

[untitled] 20164 KoF B =752 772 [Ye8i4 i 20164 #KYH—+4—t  LED

»

“untitled” 2016 Bond / Co verglass / Gut “Louminous x’]lt.‘/]é’?’}’l_’;’ 72016 Policarbonate / LED
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OKUMURA Hachimanbori

IH A 5B

NAKAMURA's House

JUINE L e R

Mt.Hachiman Observation Deck

5= 18 P 3w BE S B

Zuiryuji Temple

TA—AR— AR R
Tea space SARAKU
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EJ” %;j‘( ‘ Raita Ishikawa

[HEAL Hdy %IR8 20164 32214747
“Evolution / Revolution / Delusion” 2016 Mixed Media

77



EE]EP ﬁ‘m ‘ Tetsuya Tanaka

[HEZE ) 2012-2016%F 7AbA747
“KAGAYAKI [Vessel 0f[lg/n‘] 72012 -2016 Mixed Media / Shigaraki permeable soil
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S‘ls‘lj\( ,i;%ﬂ‘: + ng‘( *E% ‘ Hiromi Habuto+Yuko Habuto EE];‘Q_]' FFE%EH% ‘ Mayuko Tanabe

[Particles of sound] 20164 % [TKEBDFES] 20164 AL K 6780 5
Particles of sound” 2016 Cold Yarn “HAIYA NO KATARAI” 2016 Paper / Agar / Nail / Copper / Salt / Soy sauce




=K 52 ‘ Sachiko Mini Miki

[HAECEORELEDE AZL VLGV LEDIZDOT] 20164 7o Wik 77)v  wyvv s
“Too Big To See, Too Small To See” 2016  Fiberglass / Resin / Acrylic / Polyurethane
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B IRiE ‘ Seiji Fujii

[ARKREBUC. 2L TH ] 2014 & 1 &5
“Ihe future, today and now” 2014 Wood / Lacquer / Gold leaf

ﬁu_] I_Et;:ul;_‘; ‘ Takeshi Nishiyama

[AGUNI 20164 511
“AGUNI” 2016 Photograph
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iﬁjé\ SEﬂlZXIZ + ﬁ‘ilz ‘ Shimpei Kawai+Kumpei

[Organic Union #1] 20164 7525y EWH—2 —F
“Oi’gﬂ}ﬂf Union #17 2016 Plastic board / Transparent hose / Glass marble
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E%E E]*ﬁ ‘ Masaki Fujiwara

[7v/7A4] 20164 8
“TETSUNONE -The roots of the iron-"2016 Iron
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/_\* Ié[‘]\% ‘ Reiko Yagi

[—3] 20164 Mgk A
“Slight Fragments” 2016 Paper / Wood
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IHF S b AR

OGIKICHTI’s Storehouse

B FEE RIS

OGA SHOTEN

20084FICE L E D DR EZAF IL L 2 VE N E ©
IHTH. 20124E 5 513 [ £ HL{HEF | LB I,
T UBIAHH O EHEOD . 332a=F 4V FR
FOWRHME L L TEHINTHE L&D ic
LRE (D) PR DY KO LS A% IE T
b T,

The old Nishikatsu brewery is the sake brewery original
to Omihachiman. In 2012 it was given the name “Machi-
ya Club” and has since been operating as a hub for local
business and promoting urban renewal. The place feels
like a maze; with many rooms that were once used for
various, different purposes involved in the process of
brewing sake.

[ 43 =% UhHEMERE

KITA SHICHIEMON's Storehouse

JEVL ViR O e b RE M 2 EhE T P S5 R
Db BB, D THERS007 (500007) b D% 4
FELTWEL 743, IEFHICIIFER LD DDA E D
ficays) - MloREZEs L TRy a—L
LI CwELE S Tldary s ) — Mg 0t &
NI BRI DA BB L LTHRAEL T - tHD
TEERPRH DO AN ATATEiA LB EHLD
T oKW AEG . S bieB AR O MRS
PR CRELEY T

A signature soy sauce brewery in Omihachiman; the kura
was a storehouse for mash. At one time the brewery
produced nearly 90,000L of soy sauce a year, but they
went out of business in the Showa period. Concrete walls
were once installed in the storehouse and it served as a
kitchen to prepare lunch for the local school. With the
concrete removed, it is now returned to the mud walls

and bare floor of its original state; making it a rare and
valuable building.

| 5 3 =% LA EER

KITA SHICHIEMON'’s House

SE1504F D % R0 1) BAT £ < IR HER E %
H A B0 b A EYOHEZ LTV EL 722007422
LR ELANELRFEOLLLT AT = v ayT&
Fr7)—LTHETNED Y GEIL/ D NRA Ry
FOUED Lo TWET REL AL AMEF Y7 ) —
BHEECONZBFOMHAZ DT EK-TE D A
BT —TAALOWEBLFTELTHLERTOE T,

A 150 year old building with history, Pre-World War Two
it was a wholesale sugar business and post war it became
a wholesaler for footwear. In 2007 it reopened its door
as a cafe, gallery, and shop; becoming a creative outlet
and popular destination. Visitors can enjoy various

events and art shows in the gallery space with its unique
features; the space was at one time used as a garage.

71 45 I KR

KANEKICHI Second House

BL LAHMsHEEE 33 AN A R RE
F 5720 IR LT B B REE O JE, S
W I EESEATHELZDE AL DL R
HL. ZOBDHYIFOLEKLTOET,

The kura was used as a warehouse to store materials.

Warehouses once lined the main house along the canal,
but today this is the only remaining kura.

F =R RS
Tea space SARAKU

. £

LR 28 i Z O ICHITE 2 HAZES
HHIFIONIE, 22> Tz O ClRAkHE R O dric
JVBELEELERANCDELABM2HLTVE
L7z 25 L7 HiZdHYRIEDL X T CES LA
MofizzoEFic, HALE Tl LTweELE,
JBIED & B3R RIKE R EDITE VR L L H
LAFMIDHEILIA L LTSI LT 22 4l
BZLDBTELT,

The Kita Shichiemon’s house served mainly as a tatami
and hemp wholesale distributor beginning in the Edo
period. The tatami was made by the decree of Nobunaga
Oda for the region and was also used by Nobunaga
himself. Kita Shichiemon continued in the tatami
business and distributed mats throughout Japan until the
mid Taisho period. Such a fine hall demonstrates the

success of both the Kita Shichiemon’s business and the
Omi merchants.
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Kanekichi butchers, founded in 1896 and famous for
Omi beef owns the second house today. Though the
previous history of the machiya is unknown, it is believed
to have been owned by a lumber merchant who
prospered during the Edo period; the impressive beams
of the building give it a calm demeanor. An additional
point of interests is the light entering through the
skylight in the back of the warehouse providing a sense
of mystery.
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Though the original use of the space and owner are uncer-
tain, It was particularly prosperous among the Hachiman-
bori canal businesses which shipped goods throughout
Japan. Thus, it is believed to have been used as a warehouse
for storing merchandise. The beams and plaster walls of the
building were renovated during the Heisei period using
traditional materials to maintain its original appearance. It
is now used as a storefront for “Omi Tsukudani-an Okumu-
ra” and sells prepared fish from Lake Biwa, caught fresh by
the fishermen of Okishima Island. Okumura Hachimanbori
is a popular destination for both locals and tourists.
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Zuiryuji Temple
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The temple on top of Mt. Hachiman remains as the only
Nichiren sect of buddhism. It was built during the
Azuchi Momoyama period by Hidetsugu Toyotomi’s
mother (Hideyoshi Toyotomi’s older sister). It has been
dedicated to the soul of Hidetsugu’'s Bodhi since then. It
was originally built in Kyoto and then moved to the
current location in 1961. From the temple overlook, you
can enjoy superb views of Omihachiman and Lake Biwa.
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Nakamura (Haiya) Kyubei’s old house. Nakamura Kyubei
was a liegeman of Hidetsugu Toyotomi and samara
turned merchant. His business, with the trade name
Haiya, dealt with lime which is necessary for the process
of dyeing. In 1745 the original building burnt down and
was rebuilt in 1855 by the sixth generation of Nakamura.

The crescent“H!”, the character for “naka” , can be seen
on the door facing the street to this day.
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Just a four minute ride up the ropeway, the observation
lodge provides a 360 degree view and overlooks the town
of Omihachiman with its traditional grid layout. On the
top of the mountain, Hachimanyama castle had a short,
sad history as it fell only 10 years after construction
when the lord of the castle, Hidetsugu Toyotomi,
committed Harakiri. All that remains today is a stone
wall of the castle keep and traces of the Nishinomaru. As
you walk through the remains, witness the history of rise
and fall, and experience the artwork, it will provide you a
new perspective.
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