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BIWAKO BIENNALE 2018 BEYOND

In ancient times, were the stars astir with signs of the coming of this exceptionally beautiful planet Earth?

What heralded the birth of our species?

And now, where do we find a sign pointing the way to our future?

In a pile of cartridges of bullets that may have taken people’s lives?

In a translucent machine gun?
In what a lying girl is gazing at?
In the prophecy revealed to Odin?

In the sound of rain hitting roof tiles, perhaps?

Or maybe it’s in a ray of sunlight piercing through the cracks of an old door.

The eighth BIWAKO Biennale takes you on a tour to see beyond where you are now.

Listen closely and you’ll hear each artwork whispering a prophecy for you.

Preface

The scorching heat in August threatened to melt everything
under the sun, and the never-ending September rain and
typhoons caused terrible damage in many parts of Japan. We
are seeing yet another year of natural disasters ravaging the
country, leaving massive devastation in their wake. Still,
October was welcomed by a sweet osmanthus fragrance wafting

through the town, a promise of a peaceful autumn.

Witnessing how nature goes about its business, we have
organized BIWAKO BIENNALE for years, holding it for the
eighth time this year. In a small town of Omihachiman it may
still be as inconspicuous as unnoticed roadside flowers.
Actually, all works are harmonized to the spaces and spin the

history of the houses to a new future.

The venues are mostly vacant houses. It is heart-wrenching to
see these abandoned buildings looking as if they had lost their
soul without inhabitants. How many people have come and
gone between these walls in the last two centuries? Memories
and traces of their previous occupants are left to linger in the
air. By cleaning the houses and exhibiting art there, we bring

them back to life. Each time, I am deeply moved by this process.

I first came to Omihachiman and discovered the town as a
treasure of Japan with so many old buildings well preserved,
displaying the essence of Japanese aesthetic. When you live
abroad for as long as I did, you develop the ability to objectively
see both good and bad sides of your home country. I realized,

for instance, that Japan is among only a few countries that have

four distinct seasons with changing seasonal landscapes. We
have Spring with cherry blossoms painting the whole country in
pink, Summer enveloped in thick green foliage moistening the
air, Fall with red and yellow leaves covering the feet of

mountains, and Winter that turns landscapes into a silver world.

Sadly, however, the attitudes and mentalities the Japanese have
developed while living surrounded by such abundant nature are

now being lost in our modern world.

Hopefully, the artworks exhibited in the BIWAKO BIENNALE
will help visitors rediscover their fine sense of beauty and
venerate the beauty of nature occasionally in their everyday life.
Furthermore, I wish for every visitor, when confronted with the
artworks, to be able to see into the deepest corners of their soul

and have a sincere conversation with themselves.

As always, many people were there to help us. Volunteers from
Omihachiman and other parts of the country as well as interns
from abroad. I am immensely grateful to them, as all of this
could not have been possible without their participation. It is
my sincere hope that the eighth BIWAKO BIENNALE, a
magnificent symphony of energy and enthusiasm of all those

involved, will resonate pleasantly in the heart of each visitor.

Director YOko Nakata
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Sachie Noda
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Hiroyuki Yamada [TXTDZEN o FHITRoTYS, | 20184
OkbhOl =220, b K K AR R AL SR AR SR IR0 B 72y vz B

[Dark Matter 2018 20184 ¥+ “everything becomes flat.” 2018
“Dark Matter 2018” 2018 ceramic sunflower seeds, cosmos seeds, earth, water, sunshine, wood, stone, metal, panel, pencil, oil paint, acrylic
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Masato Tanaka
[Fullmoon effect] 20184
B ARk 39—74ra vvx LEDRR. 77V, 20 1th

“Fullmoon effect” 2018

iron, wood, mirror film, lens, LED, fan, etc.
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Kaoru Izima

[ONE SUNJ 20184 #5—7Yvb

“ONE SUN” 2018 color print
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deleauriviere

[DEER-prot004 #EBrefi il ] 20184 221477
“DEER-protoo4 Keiken to Henken” 2018 mixed media
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Emeric Chantier

[Seiza] 20184 7zrx77

“Seiza” 2018 mixed media
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Yukihisa Ito

[~wAzdp2F 2] 20124 Bt

“Hermes or Thanatos” 2012 ceramic

i B TS

Atsutaka Unno

“Model for Monday” 2017

gesso, oil, charcoal and pastel on cotton
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Yasuhiro Watarai

[Eagduru-earthenware | 20184 »s~».4

“Eagduru-earthenware” 2018 glass, copper
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Masanori Nishimura

[HED T 20184 T gmmsEsy~

“The flower of malted rice” 2018

industrial oxygen cylinder
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Antonio Leafo + Hiroshi Ohno + Takuo Nagai

[FINDING PEACE] 20184
sv CFRP. . +. k. %

“FINDING PEACE” 2018
reed, CFRP, moss, plants, earth, water, light
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Keiichiro Tao

[You are (not) here] 20184 4vzv=sr7yvb

“You are (not) here” 2018 inkjet print

LA # R

Koji Tsujimura

[DBADDIT, HA2EEY TS
2008 - 20184
AV 2 V=9 )b TVE=2—

“Someday somewhere, someone talks to me.
- natural and cultural features of Shiga prefecture”
2008 - 2018

inkjet print, TV monitor
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Andrea Pedrono

YIwE— -7
[MAOHE ] 20184 = Sylvie Tubiana
BEAE AL Bl B, 597 b v—r— = b TR Tk i

’ o 00174 . .
“September’s Room” 2018 [L’EAU n°IIJ 20174 4 min 30 (dancer: Anne Journo)

various furniture, insects, maps, radio cassette player, notebook, agenda, music, drawing, lock “L’EAU n°II” 2017 4 min 30 (dancer: Anne Journo)
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Kenji Endo

TRk ] 20185 =iy

“Lake Biwa’s flowing water” 2018 mixed media

KW S x KRN S

Yoko Ouchi x Miki Ouchi

[SKY | 20184 72y LEDH&H

“SKY” 2018 acrylic fiber, LED
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Masato Tanaka

[ a5 ]

unit-A:¥J&/ %, unit-B:vH)E/ F
unit-C:# il % unit-D: AL E/ 5 20184

E9=N% 52Ty A, e—x— A LEDIW, —THik
K AT ARk A

“Dew of the Breeze” 2018

metals, lens, plastic, wood, motor, magnet, LED, glass bottle

water, bamboo, cloth -3 ¢/ e
Z#H =5

[/ 20184 ' Mafumi Hishida

B vy R 532592 Kt =—x2— LEDE

‘ f g B 20184 sa#Ev T kesw F3ATAA
“Entr’acte of the Moments” 2018 [YaR2 ] 20184 sady T Rebv fi, F947

lens, plastic, wood, motor, LED “Bubble Shadow” 2018 soap bubble, basin, stone, dry ice
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Tomohiro Higashikage

[HEia ] 20184 =wx

“conversion” 2018 epoxy putty,

HbRE

AWAYA

[HbWichik22018] 20184
1% . LEDIBI] =7} 59299y Fy 2

»

“sleeping in “ Awai” 2018” 2018

plants, LED, multitrack sound system, fog generator
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Gabriela Morawetz " Pancho Quilici

[Eldrun] 2018t szz2ix7r [another THRU story] 20184 zatx77. 7294 %

“Eldrun” 2018 mixed media “another THRU story” 2018 mixed media on plexiglass and colored threads
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Chu Enoki

[H3E ] 20184 sk

“Cartridge” 2018 brass

il

Taira Ichikawa

[ EIHEE | 20184 wrtarr

“Idoukougensouchi” 2018 mixed media
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Yuichi Higurashi

[SALT ARMS AK47] 20184

[SALT ARMS M16A2 Carbine] 20174 ##i

[SALT ARMS TT-33] 20184 ##i

[SALT ARMS 7.62 x 39 mm M43 cartridge (Movie Edition)] 20184
[SALT and BLOOD/ 20184 5 min 49

L7 vavir x KKFER T X soezimax
B TR - O - B R SR RIS R RER T(1Q5000)

“SALT ARMS AK47” 2018 rock salt
“SALT ARMS M16A2 Carbine” 2017 rock salt I__hA“ I EIZ

“SALT ARMS TT-33” 2018 rock salt
Taira Ichikawa

“SALT ARMS 7.62 x 39 mm M43 cartridge (Movie Edition)” 2018 rock salt
“SALT and BLOOD” 2018 [BEEE S | 20184  w22m00r

Yuichi Higurashi X Mikako Otomo X soezimax
Director/Writer/Producer/Editor/D. of Photography : Shingo Soejima Actor : Mikako Otomo (IQ5000)

“Idoukougensouchi” 2018 mixed media
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Raita Ishikawa Yang Ding Xian

[HBHI- SR - S F 9 ] 1998 - 20184 [Seasons of Life - Division of Solar Periods]

At EE Fa—2 B 201 ("Transition into Spring", "Transition into Summer", "Transition into Autumn", "Transition into Winter") 20184 x5

“Showa / Heisei / Partisan” 1998 - 2018 “Seasons of Life - Division of Solar Periods”

wood, paint, chalk, iron, etc. ("Transition into Spring", "Transition into Summer", "Transition into Autumn", "Transition into Winter") 2018 oil paint
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KANEKICHI Second House
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Seiji Fujii

(%IR8 ] 20184 A

“Illusion” 2018 wood, lacquer
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Mitsue Nakamura

[##] A
“Waka-onna” wood

[VER ] At

“Deigan” wood

[ A

“Yase-onna” wood

B hE

Takuma Noda

[RKROFEIE | 20184  AIge. gkt At

“Memory of the future” 2018 japanese paper, pigment, wood
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ENZO Yukari Ura

[T @] 20184 2 [ — REN —] 2018% W+

“rojimon” 2018 iron “REN” 2018 ceramic
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Noriko Fujii

[#>D2%] 20184 MDF. %

“kanokoro” 2018 MDF, pencil

il

Taira Ichikawa

[ EEIRRE | 20184 2212797

“Idoukougensouchi” 2018 mixed media

A &L+ kI ik

Yui Matsumoto + Takuo Nagai

[ZHKRE | 20184 gk o—7

“Lifted ground and fallen woven yarn” 2018 iron, rope

[DRLRLOMEE] 20185 2212597

“Our myth” 2018 mixed media

W oK

Yuta Ikehara




[R5 20184 #52
“Subtle Scenery” 2018 glass

(R E#s () | 20185 #32
“Weaving Life - exhale” 2018 glass

d‘%“l I%% Runa Kosogawa

[RE#ED (W) | 20184 w92 4vevn
“Weaving Life - inhale” 2018 glass, incense

Avey 24 it 2y
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Manami Kyuta

[h7e2/{ LTS T ] 20184 i b. . AIgE. 818k T8

“Ostrich policy” 2018 limestone clay, lacquer, japanese paper, chalk, pigment, gold paint
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Yu Tanaka

[a bag containing something] 20184 i+

“a bag containing something” 2018 ceramic
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Masaki Fujiwara

[7v%] 20184 #%

“TETSUNONE” 2018 iron
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Noriko Kumase

[HAYE ] 20184 gt #52

“collapse” 2018 iron, glass
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Ryan Villamael AUJIK

[Locus Amoenus] 20184 [Murmuration Mass] 20184 5 min

“Locus Amoenus” 2018 maps “Murmuration Mass” 2018 5 min
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Yoshiko Tanabe

(BRI OMEHE ] 1997 - 20184
“The moment of glisten” 1997 - 2018 brass

Avey 232t )2y
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Taeko Tomoda + Kiyotaka Yoshimitsu

[HESOA ] 20184  #. Tk

“wordless rock” 2018

mulberries, hand made paper
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NAKAMURA’s House
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Taro Sakamoto

[#OEF ] 20054 SPFH. . 74v—

“Sound of the Forest” 2005 SPF, iron, wire
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Yoshihiro Kusaki - 5 o s Tomoe Whollys

[Spiral creatures] 20184 strri-o W7 79 nn s . ' ! (LSBT~ ] 20185 . sk

“Spiral creatures” 2018 optical fiber, acrylic cover et 1 “It comes, it goes” 2018 iron, diatom earth
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Yukiko Iwatani
[FRaNedoten | 20184 i, 80-904 Mo HE M. HioE

“Things Left Behind” 2018 plants, objects, cat hair
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8 ceramic
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“Objectless prayer”
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OKUMURA Hachimanbori

JN I 1L B2 AR

Mt.Hachiman Observation Deck

A 2248 I B € <7 B

Zuiryuji Temple
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Reiko Yagi " " Takashi Tanaka

[—H8] 2017 - 2018 Fwsmrz— FE, €221 b, ok KB 22, 7290 “HOAE” ARFILIEDEC] 20184 gk A

“Slight Fragments” 2017 - 2018  video projector, japanese paper, pigment print, water, wood box, resin “A flower of life blooms in HACHIMAN mountain” 2018 metal, ropes, wood
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Sachiko Miki
[Boundary Zone #2] 2017 - 20184
FRP.72)v Svh— vvzy

“Boundary Zone #2” 2017 - 2018

fiberglass, resin, lacquer, polyurethane
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Masahiro Fujita

[THEHBORE JAXIL] 20184 22bx747

“Wall of Smiles (W.0.S. 8x9)” 2018 mixed media
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KITA SHICHIEMON's House
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Laurent Fort

[Polaris] 20174 Fditasys—#i—t, =—x— LEDIM

“Polaris” 2017 iridescent polycarbonate, motor, LED

T A2kl

Acoon Hibino

[FFa2srr—e=—528] 20174

“Natural harmony 528” 2017 music

76

W—RS4H- TN + TS TR

Ludovica Anzaldi + Epsilove Sound

“Her” 2018

[Her | 20184 Fuv=rx— ac—n— F. 1T

video projectors, speaker, japanese paper, bamboo, music
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Atsutaka Unno ' - %;l e Aya Sato

[IEZE] 20186  v=ov WiB. #ifi AR, o270 - : [PUPAJ 2017 - 2018% =~ it

“Prophetic Dream” 2018 gesso, oil, charcoal and pastel on cotton “PUPA” 2017 - 2018 silicone, pigment
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Makoto Egashira
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“Blanketful of roses III”
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Mayuko Tanabe

[E % JRHEL] 20184 Ak, iR

[ % RHRIL| 20184 Ak JE R ks =0
[ % JRERIT] 20184 AL, .72 fpo B
“All things are constantly changing.I” 2018
japanese paper, copper plate

“All things are constantly changing.lI” 2018
japanese paper, agar, verdigris, gesso

“All things are constantly changing.ll” 2018
japanese paper, sumi, acrylic

2Fa—-F)¥

Mathieu Quilici

[Unlooked-for Geography| 2017 - 20184 #52 MDF. vo> #. fi#.20f

“Unlooked-for Geography” 2017 - 2018 glass, MDF, resin, metal, plaster, etc.
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TERAMOTO'’s House (BB Shop)

T A= A= ARG IR
Tea space SARAKU
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Robert Hais

[Focus] 20184 At ;. AT

“Focus” 2018  wood, tiles, synthetic lawn
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Masayoshi Yamada

[eBhoit ehheAt | 20184 Hami

“Toryanse Toryanse” 2018 wire
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Tsuyoshi Inoue

leo~ —Hk—] 20185 v—sxrs2 55
“scatter light” 2018 glass, mirror

‘ ﬂ(’ffj‘lv /J\E/Eg\ Sayuri Hayashi Egnell [voice of the garden] 20184 %% “voice of the garden” 2018 music

Pk I U Bl (g e 2 B

Asami Nishimura 3 ~ Sayu Hasegawa

CINBEUEMI ] 2018% A pt : e il LR T ' [sland | 2018 . 2o A

“Café Deepest Place” 2018 water, fish, ceramic : L ! “Island” 2018 sumi, Japanese pigments on Japanese paper

89
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Wataru Myoushu o Kaoru Minamino

(94 %5 2018 mt v [Untitled 1704 ] 20174 i+

“Hakkoku ki” 2018 ceramic ’ et ls “Untitled 1704” 2017 ceramic




V=T KA RA

Sonia Dos Santos

[Sea, sand and peebles, France]. [ Lanterns, Seoul |
[Magic pinces, France] . [Coloured building, Seoul ]

[Big Wheel, Yokohama . [Roof temple and cloud, Japan]
[Palais des congrés, Montpellier]. [238, Yokohama |
[Pink water, France]. [ Kanji building, Japan |
2014420184 FvxrT vk

2014-2018 digital film prints

SYENT - TAT
Randalf Dilla

[New Forms/| 20184 zars54r

“New Forms” 2018 mixed media
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Tetsuya Tanaka

[HEBS ] 20124 (E33B+. 7290 Fnt 7290 Fo+ LEDIM, 12202547

“KAGAYAKI” 2012 translucent clay, acrylic bolt, acrylic nut, LED, mixed media

F— AR

circle side

[edge type [35° 8 27.4” N 136°5" 30.4"E 1/

20184 Fuv=rx— 2€—n— 7v7 2O

“edge type [ 35° 8’ 27.4” N 136° 5" 30.4" E]”

2018 video projector, speaker, amplifier, etc.
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Extension (Sayu Hasegawa)
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Atsushi Shiomi
[EARCER - V.V] 2018%
ik T2Ee g AB

“Modest Garden— Firmly United by Gold”

2018 stone, gold, iron, white sand

ay%—bF HbE + =422/ 2018.10.6 sat
Concert AWAYA + Acoon Hibino 2018.10.6 sat

D—2vav? =F Y27 FSADEI DT rasr) 2018.10.14 sun

‘ BBy =avy7” BB Shop Work Shop How to create Magasinoaplas (Shimpei Kawai) 2018.10.14 sun

96
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Yuta Ikehara, Makoto Egashira, Shimpei Kawai, Masato Tanaka, Taeko Tomoda,

Takuma Noda, Sayu Hasegawa, Yuto Hirakakiuchi, Hiroyuki Yamada, Noriko Fujii,
Asami Nishimura, Sayuri Hayashi Egnell & Hannes Egnell, circle side, Masato Tanaka, Masayoshi Yamada, Shiori Eda

Yu Tanaka, Ryan Villamael, Olivia d’Avobille, Randalf Dilla
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TA—AR—AZLE 097 (EXTD#)
Tea space SARAKU

102

BIWAKOBIENNALE 2018

2 o | 200898158 - 111100
10:00-17:00 xhnthss

o B | BBEUSETT AN IR

EOM | EEREBREHBEAISS -7

B |

% & L “BEYOND”

F

BIWAKO
BIENNALE

2% 33k S R N S A - Bt B T2 R W R N S BT SCAG B L 2 N T A SR IR | 4 3 NS R

ORI R A TS W SCAL I R S R SR B0 4 B2 SUILTT SUIE 254 BIE ML R T i B8 38 P 3045 . AR IR DT S Il IE -6 L — hafi 3

W | SHER EiLx=kvY7Beetk A att, mEME. R LERSH, e, ARSE 744 ErEEkR a4, LA ERE
SHIRAHAMA KEY TERRACE HOTEL SEAMORE., #X &t 7v—~n AA VT AR avey 7y g — e — v
FHIR2ALTA7 N 74— OREATIT NS SO ORI 2 dh R A S DDLU bR E R, ki 2t A4 v =ty —X

W 1| VAV BB RIHREMRE. H3ALEREHIRMEA . SEILgES v — 7 A SHMMORE, LI AERRRTES
SOLID LIGHTING. &7t #EAS LA 7 IX & RAKUICHI £7 R84S, AR KEAMIE. 2bL53bL, Manila House
HTRIKLE==5W%. Hiraya Gallery. Silverlens Gallery. Centre Pastoral SAINT-MERRY. I'Atelier du Saké. FE&
IHE IR, [N S0 A48 IHPARER, 2 A&/, /G L 20 A AT ERAE SR MIBE, AR KR, 3 2 LA 0. R ya, 74— AR—AHH

=
g

B | WMERBHEEZRASGELARET GLLAUETRAERER S, RS ORI VBB E R & ABMREATbIE Y 4 —Aa—n—

LAEARE LY 2 — AV 2 — TV KR R—S U FIRMb o & — RISV ARMEE/ TV AT4F2- 750 L HA

PR | RO KA - HO L7 — bR O SR AT v a— Ay I R S R A2 7 UL - R BR . bR 2 A SR

I-J TERRADA  JEMEEAfEE it M HE frEE %‘ Prevell [ / SN

ZEONMALL 15155\ 250 momse — v —

THAIE—IIRE SAKE

= 4
> I E-S RN -
(674 “ M sl

E—— SWEDEN-JAPAN
KGRI == 150 BA 2715 2018

a7 nrz2—1hH ¥T

[(HEBRIER) FlEI B me7— L2222 FHE R
(Ao a—rooF]ass gy HVE 45 Hva2) =, vray PV 28 diffi
IR A

Y REYS]ILT $2

(k2] PHEN 15 A (MILLIEN PHOTOGRAPHIC)

(742 2% (CHILLOUT CREATIVE SPACE) .7k K
(MR ae 6] $ak B

[WebBlIFR] =m7q— & on - I AR i #H%

(B IE#] B BT

SOPHISTICATED INCENSE for LISTENERS.
by SHOYEIDO INCENSE CO.

O _Hivel New Omi vt & & A %
= e

Ry a—Frz
TECENEERE
BiAXKf 160 F
~ ISTITUTO 160° Anniversaire
:iifitaliano des relations
oo CULTURA 1858 franco-japonaises
or . 2018
o osua Japonismes
Mm 2018

[Direction] Yoko Nakata

[Office staff] Sayu Hasegawa, Yudai Miyagawa, Elodie Da Cruz Gomes, Miki Murai
[Intern] Corentin Garrido, Sara Dantas Lima, Wotan Jhelil, Meng-Lun Tsai
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