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BIWAKOBIENNALE 2020 COSMIC DANCE

Creetings

In the days that pass ceaselessly by, arise unexpected moments and spaces that seem to halt
time. These unforeseen occurrences in our daily lives scatter our towns. It is the moment a
fierce samurai from the far distant past would instantaneously soften upon seeing the
faces of his beloved family, or the moment a merchant would kneel and pray before setting
out for a faraway marketplace. It is the warehouse where we would play hide-and-seek as a
child; our grandfather’ s old school books that we would discover in the attic .. and the
ornamental Hina dolls covered in dust and long forgotten. In this way, in our towns, we

occasionally catch sight of the landscape between this world and another.

The hopes, dreams and desires of those of us living in the present time drift through the
streets. Not only those of people like us, but those of other creatures and even those of other
beings of whose existence we are not even aware of. These hopes, dreams and desires take
shape and become visible to us in the form of art. And within the lights and shadows of old
townhouses, temples and castles, they morph and once again in the all-absorbing darkness

crystallize into beauty.
As poetically stated by John Keats, “A thing of beauty is a joy for ever.”

Despite these uncertain times, | am overjoyed that we were able to deliver the BIWAKO
BIENNALE 2020 “Cosmic Dance” , thanks to the efforts of all our participants - including the
overseas artists who kindly sent in their artworks. | am also deeply grateful to everyone
involved behind the scenes. Finally, | would like to offer my appreciation to each and every

visitor to our city and convey my immense joy for this opportunity to connect in this world.

Chairman

Mayor of Omihachiman City Osamu KOﬂiShi
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Preface

Introducing its 9th edition this year, the BIWAKO
BIENNALE has been walking its own path for 20 years
since it first saw the light of day in Otsu in 2001. Little
did we know, however, that the whole world would be
hit by the previously unknown coronavirus and

COVID-19 in our 20th anniversary year.

Holding the festival was always a balancing acton a
high wire, but the wire this year is thinner than ever.
While many questioned my decision to hold the event
in this situation where the people around the world
have restrained themselves from any social activities,
| never wavered in my determination to keep the fire of
art alive. Who would stop eating because of the
coronavirus pandemic? The arts are food for the soul.
Without them, we would be denuded of human dignity,
living in an empty body with an undernourished spirit.
This thought scared me even more than the virus and
drove me to achieve my resolution of holding the
BIWAKO BIENNALE, whatever happened.

As one would expect, we faced a number of
challenges. The invited artists from outside the county
had waited until the last minute, but none of them
could come to Japan. We had to make a difficult
decision to postpone half of their planned works to the
next edition and have the rest shipped by air for this
edition. The international interns we had planned to
host were also barred from entering Japan. This made
us face another challenge of recruiting staff to cover for
them, as we had always accomplished such tasks as
cleaning and preparing venues and supporting artists

with assistance from competent overseas interns.

However, if it had not been for this particular situation,
some of the beautiful works would have never been
born. Surrounded by them, | felt the emotions of the
artists who could not come and even of people across
the globe so deeply that | could not hold back my tears.
Visitors to the exhibition as well immerse themselves in
the works of art for a while in thoughtful silence. These
creations seem even more brilliant and touching
against the backdrop of the coronavirus menace.
Having been impressed so deeply, | now have a
renewed sense of gratitude for what allowed us to hold

the event.

This edition’ s theme “COSMIC DANCE,” which had
been decided before the coronavirus began sweeping
the world, offers us an opportunity to think of
everything under the sun. The photo representing this
edition’ s theme was taken by Tomoya Matsuura. It
may evoke an image of a deep forest, but what is seen

in the photo is details of an object as small as 2 to 3 mm,

which are invisible to the naked eye.

In our daily life, we see only a small part of what is out
there, unaware of a mysterious, unseeable world of
spiritual depth and richness. The 9th edition of the
BIWAKO BIENNALE is an attempt to open a gate for

visitors to this invisible world.

The COVID-19 pandemic is one of the many things that
are invisible but happening in the world. This invisible,
menacing virus has served as a reminder of how
precious a “normal” life we took for granted is. While
streets were empty and cities were silent, oceans, skies,
rivers and lakes seemed to be regaining their lost
beauty. These surprising sights of rejuvenated nature
marveled many in the world, but they surely shed light
on how much damage our day-to-day activities have

had caused to our beautiful planet.

Art is also something that offers a glimpse into
another world beyond our mundane lives, leading the
audience into the inner depth of mind. | believe art,
unlike fear-inducing viruses, has a unique power to
allow human beings to recover their innate, divine

essence of appreciating beauty.

Humankind has come through difficult times and
always overcome every hardship in history. Although
there are as yet no signs of an end to this pandemic, we
will conquer the virus in the near future and move

forward.

Holding the 20th anniversary edition of the BIWAKO
BIENNALE was a big challenge | faced during this crisis
for humans caused by the emergence of the novel
coronavirus. It is therefore highly significant for me to
have overcome this difficulty, which may have helped
the BIWAKO BIENNALE grow further.

And, as always, | am deeply touched by how many
people have got involved in the BIWAKO BIENNALE.
Without all the behind-the-scenes work done day after
day by our members who supported me in dealing with
the hardest parts of the project all the way, and without
the feelings and emotions unlocked in the audience,
the BIWAKO BIENNALE 2020 “COSMIC DANCE" could

never have reached completion.

Nothing would give me more pleasure than to be able
to see the BIWAKO BIENNALE, as a crystallization of
souls and emotions of many people, keep the fire of art,

though small, burning for years to come.

In closing, | would like to extend my renewed and
sincere appreciation to everyone involved in this edition

and who has supported me for the last 20 years.

General Director

Yoko Nakata
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Shimpei Kawai

“Organoela” 2020 transparent hose, etc.
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“THERE/Shimmering in the Dark/” 2019
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	P_016-017田辺磨由子
	P_018-019坂本太郎 田中誠人
	P_020-021田中真聡
	P_022-023市川平
	P_024-025コシノヒロコ+ サークルサイド
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