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BIWAKO BIENNALE 2022  ORIGIN

Greetings

There is a photo-book titled “BEFORE THEY PASS AWAY.” People in the book look proud of
themselves with their faces and bodies colorfully painted with natural dyestuffs and pigments. With
their headgear and garments decorated with birds’ feathers, jewels and symbolic patterns, they also
look as if they were communicating with another world. They ride horses, stamp their feet on the

earth, and hunt with falconry birds.

ORIGIN — Where did we come from, and where are we going? Our everyday life today seems to
be almost disconnected from this repeatedly asked classic question, which however, may pop up like a
doll found unexpectedly in a toy box of your childhood long tucked away in your home. Such a moment
may come when you are strolling the streets, when you are mesmerized by sunset clouds with
changing colors, or when a ray of early-afternoon sunlight reflected from the surface of the lake

reaches your eyes.

The theme of the 10th edition of the BIWAKO BIENNALE 2022 is ORIGIN. The works of art on
show in such buildings that have slowly been abandoned with the passage of time and that are being
given a new lease of life are ingenious devices that will guide us to that ancient question. Be careful not
to lose yourself in this eternal labyrinth when you touch or behold those artworks. They may mark the

dawning of a new era.

| am grateful to the participating artists from Japan and abroad and everyone who supported the
festival, and hope the festival will remind every one of us of the peaceful world which was once

integral with the universe in times long past.

Chairman

Mayor of Omihachiman City OQsamu Konishi

005



FF XX

FETECELOEINEZT10BMBILFKRPERICE
DVERLH ZDEAZEL EANLALBIETHI1AK
FTBIVITDBLLVVERHEELCH-EZT10RBD
BIWAKOE T F—L & EERBAHMLELE,

BEAA LD SBRCHFLZRKTLTCOAEZOTT A S0
FE 2BEPEAETVEHY SEBERORELAVELER
EREBADROLDPR FEENDRTRLIER AL CEDTRY
BENAERDULDD. .

EREBHEN TORUWTEVE R 2B EB%ZR 2
[ZDWBIWAKOE LY F—LARIWEFTELVEARE. AE
EDICHRABOBELEELDLEERSIELNET,

TNRBZORYEENBTHEL. ZITEEFNLEFD
RRBLAERDEBEVA VLY EE>TIZDEY. Y E
MEBERFANBUDEZHFTLEALICMHALRVT

L&

SBEUVTHERIE TV AEAEVTL 2B IR BBAE.
EREBHMEBERCIHORTEZEITRETLONEZEDT
T HBERDTESNZDEEE. EFXCEMER. ZOL
FRECRYOBHEBROT—T4 2 A EHHTHERE
DAZRL—yav@F BIWAKOEZ Y F—LOBRADRYE
CAERSTVET,

KETE LA 2002F CHHTHA. ZDE>REL
CEAEBCEHDDEEVSIIECECLEEIZESLTE
ZOETBIWAKOE T > F—LATERA £ THELEHRL
Bo0A 2B, LHEULTOVEINAETLR, LI,
llaRmCEEER. SENMKETOREEED 10
B. . &WICHNEEEDOV > 2 ) ERFIIEES &S RETD
MRzBHIESDEFER[NDSANDIETE. ZOLOITED Y AY

(CRRBRV,

T N\WETORMED It 22 DIE2004F T A 20024 (2

SV 2016FFTHREVTR B EHICH - KRBT
TOBVHEEFCODORZIFATOVET UBRFEF
EROTVERVTIRNAREE AL IAEBEBYL. T —
TARIDLYFREVTERZRIEIRAFMIR M L%
KEMLIZUL. FyF U EDF . BIWAKOEZ Y F—L D%
EZz U2t ARETH7 2 BARRKEHEH) FULAIEC
HUABNTHERZINEZRBROHDFEEONDDTER
WTLEID? AIAEDT7—FT AR MSADNZZTEL L
BEIESDP) THIELTVADESFIENAVVBVHT T,
BIWAKOEIZ Y+ —L DB VEF BAVILYTZULEY B
Keeard—F PNILRESLFEBLEILERMAES
BIWAKOE I >+ —LDORBILHho 1 REE " TTH .5
FE.ZDHEVE—DEREABRE A >TVET,

BIWAKOE T #—L(CE0h2BUOHERALICERTET
CIIERBERCEEFLAN B KOBBETHOBIE
HUERBU G RZBEREAILTRUET TV RS
EDBEEFEDL D ERIBIWAKOE T F+—L O ERE bk
D—2EVAETASEEFEN VRN BALESECICEHUD
KB KELEAEAIREGANEHROBEZED CBAD
BLEARELVEIDBERZEIH LT hELE 22D
POBBLT EBFNLMFE2EETHIEREZB LN
D E FSCHBBIENLDEIY. 3T L EMLIIEE
DELIEVR AEDICEEAHOER. Z UTIRARFCE.
HECELNI v VIVRETHIELRE/ BT LIS
BLAEREZBEATVE NEDHZAREVIECEEFNE
CEHINECRIERBFC. COMEORYELY AP EAR
ADEBHRABALDER  EREIETNET,

SEHTRBER B E. BARDBRADE N S %L
DICE MU EED AN EFETELLVEZA BARDK
KBDPRFNSHE—DEASTT . HERIEW250A 8%
AEELTHET IALEEHVECABICEDIEEHIE
RIEMRAAEEDAVN  Z LT/ ELARENR

TVEFT ZITO7—MERLEBH. FLEZRVETE
BHRILLDRABEZPNEREVSEBCENR>ERSL
WMEREBTUE,

BIE, oMb ZERTHEE.ZRHECPLERECH .7
[EHOZEZEFPTE SR EBAD AN DEYCEN . T —
PTC—BBAZEL AHREZELATVEETEDERL
ER

FLIRRLEOBRIBHSEAG . FLBSRTEN20214F(C
NHTHNEEZATIFHAD SIHRCEBIANVELR
BRTRAUEAF S THLNBEICEFTEBIELELAZLT
E2/0FEVDSZDEYDILRIF MICAEAELIEAL,
BARENNMRIEESRAEE VS EHICE A>TV B ES
BERBEIETVALCIEERSLEZRIZEF. EDESR
ERDCZDOBHEVEETTNDZEAD?ETITI LR
POEBAESFE TVELA A AEEAVICESTA
PR IADBEEEBE VLTIV BPERLIALTATIR
SALBAEFVEA>TVETDOT . FALDITERE X
RTHZDEGEEESTEREI AP DV ET . FATTEHED
BREVIOOFEFER>TLRERLM. S 6 RBISH
TUVAREE ETHRVARDEBRICAANERVET,

ZUVOHINB AS ER.BER. ZNZHOLM(CED
FLADPBALTLES) BRBORFaELEEI£IE
ALCEBBRLEFET£I0EHLOBTALICR.FIE
BIWAKOEI VF—LzRETEZIEEMHVELAKRLN
ZHBERICTEGOLHOERZHAVALLVEY ED
B F 2B oTVALEVEY KRREZ ) T1—HAND
F4 DEFEIEEBIWAKOE TV F—L A5 (ZEHH 5 EDI(C
LT BIEEE>THEBETHDY ER A

CHLEHNEDLWRERIFH-oTIEHUHTBIWAKOE
I F—L"EVIRARBVEDDRTIVRERERLTVCDE
CEONZOFWHCERBETICEBhELA

R E#ITo A5 E0 T —7 X . BIWAKOE T »F—L
DEBZBVEITIETEDNELED  ZREOVTEREL
BEOAEZRBODPATIETEDYEFLEIRLTRLZ
A= TEBAEOFEDHIEDEBIWAKOE T F—
LTFA . ZhBTOAES Z MBI OAEEBIWAKOE T
CF—LARDERSTHATELLICRVET,

ANEDRIBIZAS LS CADDENEEDEAERD L
ATEZON 2<hh)ECAN FAREIZELAHIZLT
VB EVWIEBLDHLILDFER A CERYETHEL
WTT.BIWAKOE T v+ —L (&0, »2EBHRE S~ DHk
HTEh)ELE IHICRBLLVRTIAEERELEVEL
SHWAHNFVERKAEE EF > TRNE ZDORELDH 2D
EASERVET,

BELENZEEBERE. T—FTARMELTRAERVED,
EIHBLLDDDIDLILRVZDEFEZZF AMOKERE
LDULLVEETH) FURRIEEVOIBELEEEDIRICDH
DABAELVHIKCEALTVALVTHEVWEAERA
EVHRDEREBINALEELDIEERVTLED

HWIKOFHOERBFELN LT NE ALEORRE. JFLEV
FEEVWOIDUITRERHVERAZLTIHICREVAD—4E.Z
OHCEZR 72 DBMZRREL. ZDBOREZET,
EDESEEBDN BIWAKOEI Y F—LEDHES VA,
BEIFLE2T . INDHLDAEDHFH R EIR AR &
ENREEEBITREADRHBIWAKOE T Y+ —L B
DEELBRRVCEDER)—BIEEEBTIETLED .

KEEADFLAN . SE.ZLTINE TICBIWAKOET
VF—LABUL XATCEEETRTOAL D& B1L
BULEFET,

BET1LIR—

hE FF

007



008

Preface

Held in the period of changing seasons from early
October, with some days still warm enough to make us sweat,
through late November, with trees dropping their gold autumn
leaves heralding the approach of winter, the BIWAKO
BIENNALE has just wrapped up its successful 10th edition.

At the previous editions, we managed to publish catalogs
during each event. For this time, however, catalogs were
compiled after the festival partly because we had more
venues than ever. Still feeling excited after the festival, | was

once again deeply touched by the artworks in pictures.

After the artworks were removed, the venue buildings
look deserted again, showing that the beautiful scenes created
there would not have been possible without the BIWAKO
BIENNALE. The most important key to that is that the works
of art perfectly resonate with the history of the buildings and
memories of life spent there. This makes the buildings

embrace the works and glow in pleasure.

The venue buildings were built to meet the natural and
cultural features of the place in the Edo, Meiji, Taisho, or
Showa era. Built with painstaking work, the buildings
themselves are artistic works. The combination of such old
houses and modern artworks is the greatest appeal of the
BIWAKO BIENNALE.

| grew up in Otsu City, Shiga Prefecture and never knew
that the prefecture had such a beautiful town until | first
visited Omihachiman in 2002. | instantly developed a strong
desire to bring off the BIWAKO BIENNALE in this town.
Having used venues in Omihachiman since the second edition,
after the first one held in Otsu, we had the 10th edition this
year. Recalling that Omihachiman was so quiet that it seemed
as if time had stood still at that time when | first visited there, |
feel deeply moved by how vibrant the town has become. This

feels like a dream.

Before the festival started having venues in Omihachiman
in 2004, | found Tenraikyu in 2002, the building which had

served as our operations base until 2016. | will never forget
memories at Tenraikyu, which had been long abandoned and
dilapidated. | rented the house and began using it as a
residence for artists. | had the house, which originally had a
septic-tank-style toilet, furnished with a flush toilet and a
kitchen. For a certain period of time, we ran a café at
Tenraikyu on Saturdays and Sundays while preparing for the
festival. You might have had tea at the café in the house’ s
detached room facing the canal. | fondly remember many
artists living there for a whole year to create their works.
In years without the BIWAKO BIENNALE, we held a
once-a-month market, tea ceremonies, concerts and small
exhibitions at Tenraikyu. After being used as one of our
regular venues for the BIWAKO BIENNALE, the residence is

now a prominent high-end accommodation in the town.

I hold too many precious memories of the BIWAKO
BIENNALE to share here. One of many great things about the
festival is the spectacle created by art in combination with
autumn sunlight, which casts longer shadows as the days get
shorter showing the passing of the seasons. At this edition of
the festival, sunlight traveling in straight-line rays from lighting
windows reached a glass work containing water, creating an
indescribably beautiful view with rainbows. At other venue
buildings as well, we enjoyed blissful moments when rays of
light came from everywhere to the artworks as if they were
communicating with each other playfully. Those scenes were
just a gift from the sun. The gardens of the venue buildings
were overgrown with weeds like a jungle when the exhibits
were being set up. They then took on different looks with
each passing day during the event, making me feel grateful
that | was born in a country with four seasons and realize that
the turning of the seasons has contributed to a unique sense

of beauty in Japan.

At this edition, we had venues on Okishima Island for the
first time. Okishima is one of the best places for experiencing
the natural riches of Japan, and is the only inhabited island in a

freshwater lake in the country. About 250 people live there,

many of them engaged in fishing. There are no cars on the
island. Once setting foot on there, you will feel transported
into another dimension with a peaceful atmosphere and
slow-moving time. The works of art exhibited there were in
harmony with the island, lake and mountains surrounding the

island, spotlighting the beautiful natural scenery.

In Hikone, a new venue area since the last edition, works
of art added attractions to the charm of the venue buildings
and gardens, including National Treasure Hikone Castle and its
Genkyuen Garden, vacant stores in the shopping street, and a
former public bath house, offering a delightful stroll for

visitors.

Toriimoto is a former post town on the Nakansendo
highway, to which | made my first visit in 2021. To my
astonishment, there is a pharmacy established in the Edo
period and some of the medicines handled there are the same
as those sold back then. The 270-year-old house, which is
registered as a cultural property, was used as a rest stop for
Emperor Meiji. When | learned that we were allowed to use
this incomparably magnificent building as a venue, | was
thrilled imagining what sort of art would enhance the beauty
of this house. A former raincoat shop with a calm and
restrained appearance on the Edo-period highway was also a
venue. Both the shop and the pharmacy are still used as
residences and therefore are maintained well and have the
warmth that can’ t be felt in unoccupied houses. Toriimoto
Station of Ohmi Railway, a 100-year-old building listed as a
tangible cultural asset, was also used as a venue. Although the
Toriimoto area had less venues than in other city areas, it was

a treasure trove of artistic delights.

| 'am really indebted to the people living in Omihachiman,
Okishima, Hikone, and Toriimoto who served at reception
desks at the venues. Without their support, the BIWAKO
BIENNALE would not have been possible. They offered
generous hospitality to visitors by talking about local
history or what the town was like in the past. It is not too

much to say that they are key players in making the festival

even more attractive.

All such dedication behind the scenes is integral part of
the BIWAKO BIENNALE as a magnificent drama. | have never

ceased to be amazed by this miracle.

The theme for this edition, ORIGIN, provided an
opportunity for me to revisit the origin of the BIWAKO
BIENNALE and even look back on my life. | was already
halfway through my life when | launched the BIWAKO
BIENNALE, but I believe the festival has always been at the

center of my life even before its inauguration.

Now in the last part of my life, | am not sure how many
more editions | will be able to curate. But | am really
encouraged and delighted by comments from many people
expressing their high expectations for the next edition.
Holding the BIWAKO BIENNALE has been a challenge to
myself. If | feel an irresistible desire to reach an even higher
level, | will probably take up yet another challenge to hold the

festival.

Creative urges, which are vital to any artist, come from
nowhere. They are the most wonderful nature of humanity,
opposing humans’ vicious thirst for fighting and killing. | have
an unshakable belief that our zeal for creation is the very

reason why we are allowed to live on this beautiful planet.

Compared to the origin of Earth or the universe, the origin
of humankind was not very long ago. Our lifespan is even
shorter. How should we live a life from the moment of origin
at which we come into the world until the day we leave it? If
the BIWAKO BIENNALE can bring you a new “origin” that
enriches your life to come, the festival itself will have greater

meaning and shine even more brightly.

Finally, I would like to thank all those people for their love
and support extended to the BIWAKO BIENNALE at this as

well as previous editions.

General Director

Nakata Yoko
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ESIN\GEIRT #Hh 248 Omihachiman Old Town Venues

[BN\WEES{ED Former Hachiman Post Office

Say Say Say, Inc. / BEEE&# Fujiwara Masaki / HF#H A Tanaka Masato

FH5R(EEEE MACHIYA CLUB

EAEE Kunitani Takashi / #E#MEE Uematsu Takuma / A7UIS - F59xzvY (+&1)F+4+=4) Gabriela Morawetz (+ tarinainanika)
FIREE Akamatsu Nelo / /N&JII¥83B Kosogawa Runa / #E4AR¥E Sasaki Rui / #JIIF Ichikawa Taira / K&f& + Y217 Ken + Julia Yonetani

HEZ&AAE Former OGIKICHI Storehouse for unrefined soy

saiho + ¥4 7 %)L/ NB& saiho + Hayashi Egnell Sayuri

ER (IHEZEAHBPIES) KICHOU [ Former Kitashichiemon Residence |

7 M) TV LT atelier shimura / B =244 F circle side / #.ERI Inoue Tsuyoshi / FE#3 Uno Hiromi ./ #IWLAF Yokoyama Shohei
BIFES Unno Atsutaka / BEARZEE Kusaki Yoshihiro / JT#8# Egashira Makoto / #HBBE Kyuta Manami / HHRAEE Tanaka Takashi

FAREB Teramoto Residence

IRAKEB Sakamoto Taro ./ EAHGEE Asano Nobuharu / Fk#8% Akinaga Kunihiro / /¢>F=3 - 25V 7 - £1)¥ Pancho Francois Quilici

Yal 7+ ¥=al Julien Signolet / &#HRE + Kikoh Matsuura AWAYA + Kikoh Matsuura ,/ A/3—} - /x4 X Robert Hais
KEEEZR Yonetsu Marina

NiEILEBEAEE Mt.HACHIMAN Observation Deck
B Kumpei ./ TSURUGI [ACOON HIBINO]

D> EHIER KANEKICHI Private Residence

#FH®E Hosoi Atsushi / HHBEH Tanaka Tetsuya / HWEHBT Tanabe Mayuko / #S#E Nishijima Yuji
AFE Hongo Yoshiya / 7>« TV T 2% L Ann Eringstam / HIRES + #ILFF Akamatsu Nelo + Yokoyama Shohei

BEya FUJIYA

BHEZE Watari Shogo

[HFESREZ Former Ban Residence

IJ7 « ~}wF Eva Petric / 56®H Y Ura Yukari / HIF#EFR lwasaki Memori

ZMEBBEE  Koumura Family Retreat Residence

A EF Kawai Shimpei

T4 —RN—IEE Tea Space SARAKU
Kikoh Matsuura

HE 218 Okishima Venues

JRIRSE GENYATEl BEMA Decommissioned Ship
/INFEZE Konishi Aoi

A& Public Park

#2%— Ashizawa Ryuichi

B (282 7E Scattered around the island
AJIEX Ishikawa Raita

1%1B Pier

EF Kumpei

HERBIEEEEL (2F) Okishima Fishery Cooperative Association Workshop 2F
FH+ 4 b Nakada Naoto

080 ‘ ERIED €38 Hikone Castle Surrounding Venues

082 T TR ARIE Former Kondo Kimono Shop

BF Kumpei / BHPEHR Tanaka Masato / ZHESE Hishida Mafumi / =ZH#f#sE Mitachi Hiroshi
v Fa— - 1) Mathieu Quilici / XKBHHZEF Ono Yumiko / N+ #F Koide Naoki

oss FREFERE 2FH8E Nakano Furniture Second Store
HEBESR Hayashi Yuki / %L Muramatsu Hidetoshi

090 fRREER Itou Residence
FEEEX Ito Yukihisa

092 g (Juéks) YAMA-NO-YU [ Former Public Bath House ]

KB % Ohno Hiroshi / X%#& + ZH#ESE Ohno Hiroshi + Mitachi Hiroshi / MR#&X Ikehara Yuta
DM Sarasoju / JLEEM Egashira Makoto

=~ = Al . .
095 22 XERE Smith Memorial Hall
EHEFM Miyata Sayaka

—_—
096 L BEE Genkyu-en
##H B Hosoi Atsushi

098 L& Rakuraku-en Villa
FFHEAE Noda Takuma / E&#R#E Watarai Yasuhiro

100 ERW, KFEM Hikone Castle - The Balance Turret [ Tenbin Turret ]
MEIEK Ikehara Yuta / F#—Y v AUJIK

101 ERE BOA =ZFM Hikone Castle - Nishi-no-Maru Three-Story Turret
=A% F2 Miki Sachiko / 4 Y ¥4 - ~F 4 Hicham Berrada

103 | EZARWRFT Hikone City Hall
BeEA Okunaka Akihito

104 ‘ BB €18 Toriimoto Venues

106 ERFEAREE Toriimoto Station
=& F 3 Miki Sachiko

107 KigE (TEPE) Momen'ya [ Former Raincoat Shop ]
FHIE Noda Takuma / E &R Watarai Yasuhiro

108 BIR (BB/AKEBREARME/IMKPRT) Arikawa Residence

B\ R=/N Shiomi Ryosuke

110 BIIREEHIES Arikawa Private Residence
S H#E Nishijima Yuji

112 JLBIWAKOE T+ —1L2022 PRE-BIWAKO BIENNALE 2022

TOHEE S —ohEBRARR - HEFT Nijo-jo Castle Ninomaru-goten Palace Daidokoro and Okiyodokoro
S HEE Nishijima Yuji / RN Shiomi Ryosuke / MR K lkehara Yuta ./ #HEMIBE Kyuta Manami

116 ‘ l7—7¢ja\y7°-*f’\‘“/|* Workshop & Event

¥ RBR—IRV. ERXN—IAD QRI-FPHE. BEDHZTREHLYICKVRBREROKRF2BHBECTIEVAEALZTET,

Some pages are provided with QR codes. They give you access to video clips of the venues and artworks that cannot be captured by photography alone.
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Say Say Say, Inc.

[Ask the Oracle]

2022% AVBZUF4T A REL—Yar:
ARy G wNDT) I h—F K BREL

FIENYzTTT) (QRA-FIL&BT77ER)

“Ask the Oracle” 2022 interactive installation:

sculpture made out of metallic tinsel foil fringe curtains,
digital webapp (accessible via QR code)

ehim] xcHEL0QRIA-FE. FYRLYZTT IO
£, QRIA—FTEAC. FRBECAIET.

*This QR code gives you access to a video of
the installation, and not the digital webapp.

BE &8 Fujiwara Masaki

[FY/ %] 20228 s/ #hisk

“TETSUNONE” 2022 iron / bending technique

BB SHOP

014 IBN\EE@ER | Former Hachiman Post Office 015
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IBN\WBEER | Former Hachiman Post Office

A 3 A Tanaka Masato

[Golden Atmosphere ]
2022 % RE. AH. BASRE. B, @RHELE
“Golden Atmosphere” 2022

furniture, wood, lighting fixtures,

paint, colored pencils, etc.
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EA BE Kunitani Takashi

[A Whole New World (MILK, sky, A, Moon, O )]
2022 F 3UZRMATFAT xAVE. BEER. 3P 74—

“A Whole New World ( MILK, sky, melon, Moon, © )"
2022 mixed media, neon tubing, transformer, cord, wire basket

HTULZ - EZDxvY (+2UFAF=H)

Gabriela Morawetz (+tarinainanika)

R /NEZ 22

Uematsu Takuma

S/ N-SJ [When He Awoke He Was Drifting Down In a Golden Tunnel as In A River ]
2022 F #@MBRITIRF VY 2022 EFA - AVRAL—YaL/ 2 FHURILETAI—T (6"24)
“S/ N-S" 2022 A (202 AT T - 8k Ko &%, ATENIE), fFEIR : Kasper Toeplitz

fiber reinforced plastics
“When He Awoke He Was Drifting Down In a Golden Tunnel as In A River”

2022 video installation / two channel video loop (6"24),
sculpture (mixed media - iron, wood, golden leafs), sound : Kasper Toeplitz

FB5REKE | MACHIYA CLUB
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International Art Festival

BIWAKO BIENNALE 2022 ©R/GN
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WA ‘ HEALEEIER LiIJW%E%Ef%T—A WIgKEI -7 WIREXHR: [BHEREE HKIASEFHE

SHINIZE JLIL K REAY EifiEEs BA7—t2—X FHLS
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REPUBLEC OF SLOWENIA f N .
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CGCO Trminomad

AU JAPON

EX
AMBASSADE
s Embassy of Sweden DE FRANCE

(7 Z 8 E] JTABOCINETE) [Chairman of Executive Commitee] Konishi Osamu (Mayor of Omihachiman City)

[BA&F1Loa—] HEEF [General Director] Nakata Yoko

[=2 ¥ Rl TaF(422)\L—X /J5BF HE FE I [Production Staff] Elodie Da Cruz, Onodera Masahiko, Nakata Soju,
MHE= WA XS Murai Ryuzo, Yamada Hirotaka

[#% #1 THER KA (MILLIEN PHOTOGRAPHIC) [Photography] Hirakakiuchi Yuto (MILLIEN PHOTOGRAPHIC)

[PREL & & ] PFM FASEE (Nody_films) [PR Video] Noda Akinori (Nody_films)

[ ¥ 4 1 WAk SEE(CHILLOUT CREATIVE SPACE) [Design] Yamanaka Takahiro (CHILLOUT CREATIVE SPACE)

(W7 EEBY [Other photography credits]

e ER—UXEIRV. P.73 0-11. O-13. O-15: FH #*#F « All photos marked with (*), and p.73 O-11, O-13, O-15: Nakata Yoko.

o P57 % E:EK BE e p.57 (**) :Shimizu Satomi

e P.104-105 H-10. H-11. H-13 LI4} : hE FF * p.104-105, except for H-10, H-11, H-13 : Nakata Yoko

e P.116-117 WORKSHOP 01. Event O1L14} : shl F#FRURZ YD * p.116-117, except for WORKSHOP 01 and Event 01: Nakata Yoko and staff

[QRa—FOENEHF] [QR Code video credits]

e P.12. P.20. P.28, P.63. P.110 : FHER KA *p.12,p.20, p.28, p.63, p.110 : Hirakakiuchi Yuto

e P14, P19 hH F T « P.31 :circle side e p.14, p.19 : Nakata Yoko e p.31:circle side

« P.50. P.83. P.88 : ¥ B#E o P93 DA ¢ p.50, p.83, p.88:Noda Akinori e p.93:Sarasoju

BIWAKOE T >+ —12022 &R ~ORIGIN K&k

2023418208 %17

3 17T BEBREMEBIWAKOEI F+—LETEES *= #  Main visual “Conduction” by Kikoh Matsuura
T523-0847 #E BTN\ EHKER T2

ENRI-BA  REESHRS
P \
BOA HER ® RIXWEBHA b )
¥ 1T FF  REEHRS https://energyfield.org/biwakobiennale/

T641-0005 MEFILEMFKILUTERS529-1 ® BIWAKO BIENNALE 1) > 7% (%)
E-mail ginseisha@fallinland.mods.jp https://linktr.ee/biwakobiennale
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