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BIWAKO BIENNALE 2014 (UTAKATA)

A whirl of preparation for BIWAKO BIENNALE
2014 filled the days before its opening. Then came a
flurry of adjustments that kept us working nonstop
for about two weeks after the opening. Now, having
come through this period of hectic activity, I can
sit down and write this preface, sensing that the
scent of fragrant olive blossoms wafting in the air of

Omihachiman heralds the advent of autumn.

When the exhibition starts, I usually give many media
interviews. Almost all interviewers ask about what
motivated me to initiate BIWAKO BIENNALE, with
many guessing that it is to promote the town. If the
periodic holding of BIWAKO BIENNALE can, in
time, benefit the town, I will be very happy, but this is

not my original intention.

BIWAKO BIENNALE was actually born from a simple
desire: to revive people’s hearts, just as water drops
gently quench your thirst. To some it may seem a
small thing, but to me, being able to be moved by

beautiful things seems essential for us to be human.

The earth is the place where all people live their whole
lives. Cities and towns have been created by people and
have developed with people. Each and every city and

town in the world has its own characteristics and lifestyle.

The town of Omihachiman, where BIWAKO
BIENNALE takes place, is dotted with old houses of
Edo Period merchants who flourished at the time. The
Hachiman-bori Canal, from which those merchants
shipped goods, is one of the attractive features of
the town. In the 1970s, however, the canal was left
uncared-for and in danger of being filled in. Then
the townspeople took action and saved the canal
by dredging and cleaning it. This love for the town
they showed is part of what makes Omihachiman so

attractive to many tourists now.

Paris, London, Florence, Prague, Venice and many
other cities have developed along rivers and canals for
the convenience of transportation by water. In addition,
people may also have been drawn to waterscapes for

their power of calming and feeding people’s minds.

Omihachiman is one of those cities that are blessed
with such spiritual wealth brought by waterways. When
visiting Omihachiman, you will see that the traditional
houses from the Edo Period remaining in the town,

though unoccupied now, still retain an air of dignity.

The setting the town and the old houses offer is an integral
part of BIWAKO BIENNALE. Before being adorned
with artwork, the old empty houses standing quiet and
abandoned in the town seem lifeless with memories
of residents of former days left behind in them, but
miraculously they will gradually gain new life in the hands

of artists from around the world and many volunteers.

BIWAKO BIENNALE always starts as a chaotic vision
in my head about one and a half years before it is held.
The vague vision takes shape bit by bit, just like the
pieces of a jigsaw puzzle being put together, develops
into the big picture of works to be exhibited in each
venue house, and finally reveals the final design for
the whole BIWAKO BIENNALE.

When completed as a whole, BIWAKO BIENNALE
has always amazed me for it surpasses the original

vision I developed.

BIWAKO BIENNALE was born in Otsu City, my
hometown, in 2001. Since the second session in 2004,
it has been based in Omihachiman. Ten years have

passed since then.

After the first and the second session, many people
called it a miracle that a person’s wildest dreams could
be realized. With each session since then, BIWAKO
BIENNALE has added to a magnificence that seems
beyond what we could create ourselves, and which I
think is now a miracle. All this could not be possible
without the active support from everyone involved

and maybe the spirits of the town.

Finally, I would like to express my sincere appreciation
to everyone who has contributed in making BIWAKO
BIENNALE 2014 yet another miracle in Omihachiman.

Director / Nakata Yoko
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