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BIWAKO BIENNALE 2018 BEYOND

In ancient times, were the stars astir with signs of the coming of this exceptionally beautiful planet Earth?

What heralded the birth of our species?

And now, where do we find a sign pointing the way to our future?

In a pile of cartridges of bullets that may have taken people’s lives?

In a translucent machine gun?
In what a lying girl is gazing at?
In the prophecy revealed to Odin?

In the sound of rain hitting roof tiles, perhaps?

Or maybe it’s in a ray of sunlight piercing through the cracks of an old door.

The eighth BIWAKO Biennale takes you on a tour to see beyond where you are now.

Listen closely and you’ll hear each artwork whispering a prophecy for you.

Preface

The scorching heat in August threatened to melt everything
under the sun, and the never-ending September rain and
typhoons caused terrible damage in many parts of Japan. We
are seeing yet another year of natural disasters ravaging the
country, leaving massive devastation in their wake. Still,
October was welcomed by a sweet osmanthus fragrance wafting

through the town, a promise of a peaceful autumn.

Witnessing how nature goes about its business, we have
organized BIWAKO BIENNALE for years, holding it for the
eighth time this year. In a small town of Omihachiman it may
still be as inconspicuous as unnoticed roadside flowers.
Actually, all works are harmonized to the spaces and spin the

history of the houses to a new future.

The venues are mostly vacant houses. It is heart-wrenching to
see these abandoned buildings looking as if they had lost their
soul without inhabitants. How many people have come and
gone between these walls in the last two centuries? Memories
and traces of their previous occupants are left to linger in the
air. By cleaning the houses and exhibiting art there, we bring

them back to life. Each time, I am deeply moved by this process.

I first came to Omihachiman and discovered the town as a
treasure of Japan with so many old buildings well preserved,
displaying the essence of Japanese aesthetic. When you live
abroad for as long as I did, you develop the ability to objectively
see both good and bad sides of your home country. I realized,

for instance, that Japan is among only a few countries that have

four distinct seasons with changing seasonal landscapes. We
have Spring with cherry blossoms painting the whole country in
pink, Summer enveloped in thick green foliage moistening the
air, Fall with red and yellow leaves covering the feet of

mountains, and Winter that turns landscapes into a silver world.

Sadly, however, the attitudes and mentalities the Japanese have
developed while living surrounded by such abundant nature are

now being lost in our modern world.

Hopefully, the artworks exhibited in the BIWAKO BIENNALE
will help visitors rediscover their fine sense of beauty and
venerate the beauty of nature occasionally in their everyday life.
Furthermore, I wish for every visitor, when confronted with the
artworks, to be able to see into the deepest corners of their soul

and have a sincere conversation with themselves.

As always, many people were there to help us. Volunteers from
Omihachiman and other parts of the country as well as interns
from abroad. I am immensely grateful to them, as all of this
could not have been possible without their participation. It is
my sincere hope that the eighth BIWAKO BIENNALE, a
magnificent symphony of energy and enthusiasm of all those

involved, will resonate pleasantly in the heart of each visitor.

Director YOko Nakata
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[Dark Matter 2018 20184 ¥+ “everything becomes flat.” 2018
“Dark Matter 2018” 2018 ceramic sunflower seeds, cosmos seeds, earth, water, sunshine, wood, stone, metal, panel, pencil, oil paint, acrylic
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“Fullmoon effect” 2018

iron, wood, mirror film, lens, LED, fan, etc.

e &

Kaoru Izima
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“ONE SUN” 2018 color print
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