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BIWAKOBIENNALE 2020 COSMIC DANCE

Creetings

In the days that pass ceaselessly by, arise unexpected moments and spaces that seem to halt
time. These unforeseen occurrences in our daily lives scatter our towns. It is the moment a
fierce samurai from the far distant past would instantaneously soften upon seeing the
faces of his beloved family, or the moment a merchant would kneel and pray before setting
out for a faraway marketplace. It is the warehouse where we would play hide-and-seek as a
child; our grandfather’ s old school books that we would discover in the attic .. and the
ornamental Hina dolls covered in dust and long forgotten. In this way, in our towns, we

occasionally catch sight of the landscape between this world and another.

The hopes, dreams and desires of those of us living in the present time drift through the
streets. Not only those of people like us, but those of other creatures and even those of other
beings of whose existence we are not even aware of. These hopes, dreams and desires take
shape and become visible to us in the form of art. And within the lights and shadows of old
townhouses, temples and castles, they morph and once again in the all-absorbing darkness

crystallize into beauty.
As poetically stated by John Keats, “A thing of beauty is a joy for ever.”

Despite these uncertain times, | am overjoyed that we were able to deliver the BIWAKO
BIENNALE 2020 “Cosmic Dance” , thanks to the efforts of all our participants - including the
overseas artists who kindly sent in their artworks. | am also deeply grateful to everyone
involved behind the scenes. Finally, | would like to offer my appreciation to each and every

visitor to our city and convey my immense joy for this opportunity to connect in this world.

Chairman

Mayor of Omihachiman City Osamu KOﬂiShi
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Preface

Introducing its 9th edition this year, the BIWAKO
BIENNALE has been walking its own path for 20 years
since it first saw the light of day in Otsu in 2001. Little
did we know, however, that the whole world would be
hit by the previously unknown coronavirus and

COVID-19 in our 20th anniversary year.

Holding the festival was always a balancing acton a
high wire, but the wire this year is thinner than ever.
While many questioned my decision to hold the event
in this situation where the people around the world
have restrained themselves from any social activities,
| never wavered in my determination to keep the fire of
art alive. Who would stop eating because of the
coronavirus pandemic? The arts are food for the soul.
Without them, we would be denuded of human dignity,
living in an empty body with an undernourished spirit.
This thought scared me even more than the virus and
drove me to achieve my resolution of holding the
BIWAKO BIENNALE, whatever happened.

As one would expect, we faced a number of
challenges. The invited artists from outside the county
had waited until the last minute, but none of them
could come to Japan. We had to make a difficult
decision to postpone half of their planned works to the
next edition and have the rest shipped by air for this
edition. The international interns we had planned to
host were also barred from entering Japan. This made
us face another challenge of recruiting staff to cover for
them, as we had always accomplished such tasks as
cleaning and preparing venues and supporting artists

with assistance from competent overseas interns.

However, if it had not been for this particular situation,
some of the beautiful works would have never been
born. Surrounded by them, | felt the emotions of the
artists who could not come and even of people across
the globe so deeply that | could not hold back my tears.
Visitors to the exhibition as well immerse themselves in
the works of art for a while in thoughtful silence. These
creations seem even more brilliant and touching
against the backdrop of the coronavirus menace.
Having been impressed so deeply, | now have a
renewed sense of gratitude for what allowed us to hold

the event.

This edition’ s theme “COSMIC DANCE,” which had
been decided before the coronavirus began sweeping
the world, offers us an opportunity to think of
everything under the sun. The photo representing this
edition’ s theme was taken by Tomoya Matsuura. It
may evoke an image of a deep forest, but what is seen

in the photo is details of an object as small as 2 to 3 mm,

which are invisible to the naked eye.

In our daily life, we see only a small part of what is out
there, unaware of a mysterious, unseeable world of
spiritual depth and richness. The 9th edition of the
BIWAKO BIENNALE is an attempt to open a gate for

visitors to this invisible world.

The COVID-19 pandemic is one of the many things that
are invisible but happening in the world. This invisible,
menacing virus has served as a reminder of how
precious a “normal” life we took for granted is. While
streets were empty and cities were silent, oceans, skies,
rivers and lakes seemed to be regaining their lost
beauty. These surprising sights of rejuvenated nature
marveled many in the world, but they surely shed light
on how much damage our day-to-day activities have

had caused to our beautiful planet.

Art is also something that offers a glimpse into
another world beyond our mundane lives, leading the
audience into the inner depth of mind. | believe art,
unlike fear-inducing viruses, has a unique power to
allow human beings to recover their innate, divine

essence of appreciating beauty.

Humankind has come through difficult times and
always overcome every hardship in history. Although
there are as yet no signs of an end to this pandemic, we
will conquer the virus in the near future and move

forward.

Holding the 20th anniversary edition of the BIWAKO
BIENNALE was a big challenge | faced during this crisis
for humans caused by the emergence of the novel
coronavirus. It is therefore highly significant for me to
have overcome this difficulty, which may have helped
the BIWAKO BIENNALE grow further.

And, as always, | am deeply touched by how many
people have got involved in the BIWAKO BIENNALE.
Without all the behind-the-scenes work done day after
day by our members who supported me in dealing with
the hardest parts of the project all the way, and without
the feelings and emotions unlocked in the audience,
the BIWAKO BIENNALE 2020 “COSMIC DANCE" could

never have reached completion.

Nothing would give me more pleasure than to be able
to see the BIWAKO BIENNALE, as a crystallization of
souls and emotions of many people, keep the fire of art,

though small, burning for years to come.

In closing, | would like to extend my renewed and
sincere appreciation to everyone involved in this edition

and who has supported me for the last 20 years.

General Director

Yoko Nakata
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Nozomi Morio

[BZI0RD | 20204

“Unseen” 2020 thread, screw eye
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Shimpei Kawai

“Organoela” 2020 transparent hose, etc.
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Noriko Kumase

[FROE] 20204 #32 25vvn fl

“Color of rain” 2020 glass, stainless steel, etc.
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Gabriela Morawetz
[THERE/Shimmering in the Dark/] 20194
. 755w W 28

“THERE/Shimmering in the Dark/” 2019

iron, digital frames
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Akihito Okunaka R A -o.g Mafumi Hishida x Jiro Hashimoto

[INTER-WORLD-DISTORTED | 20204 »7>v§# “INTER-WORLD-DISTORTED" 2020 stainless steel wire [Flux / N-ILJ 20204 mefg. %

fﬁ“l LF H}gyjﬁ%(ﬁﬁﬁ 20194 z2b4747  Ichikawa Taira “Moving light-source device” 2019 mixed media “Flux / N-IL" 2020 movie, sound

012 FHPERE | MACHIYA CLUB




satho X #k 474w /JNEAE

saiho x Sayuri Hayashi Egnell

[Beyond the Ocean] 20204 isks. €7/ 7 Wtk #5251 5

“Beyond the Ocean” 2020 music (sounds of nature, piano, voices), film, glass bottle, etc.
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Mayuko Tanabe

[HEE(TUA) ] 20054 san Fotli An i, HEK

“Five greed” 2005 towel, red oxide, squid ink, agar

5237 (L) | 20204 ok fims. A

“One's birth place” 2020 driftwood, limestone, white clay, red oxide, medium, epoxy resin

EHEPEER MACHIYA CLUB 017
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Taro Sakamoto

[BDH] 2013 - 20204 #i

“KOE NO FUNE" 2013 - 2020 camphor tree

018 FH5PEXE | MACHIYA CLUB

Hr kA
Masato Tanaka

[Winter Wind | 20204 »7—n #3528, —x— 3% b, Ac—n—2%

“Winter Wind" 2020 steel, glass bottle, motor, blower, loudspeaker, etc.
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Masato Tanaka

[4E4E ] — wFrJRIEF TS — 1999 - 20204
KM E RO L 24 Az —vay

“Symbiosis” — They will be melted into winds sometime — 1999 - 2020
installation by using original elements of the venue and several pieces

[WIND DRINKER] 20014 S, &g, 7290 v = ok, e—s—
[FOULHFNDHIIC] 20069 &g 7290 vy

[T EDOATNTIZ] 2020 (20004 1F )42 E) &, 752Fr2, 22— F=F34b2=s)
[go$0 (25 theo¥9) | 2006 4&F Fy2 B T 3

[AESHUREE ] 20094 &8, 729w, 54, e x—

[BVEUNTCZE] 20056 &, =2x4% Bifi. 7200, s

[TERJREHELR] 20194 ®E. v—F. 752702 22— Wifi

[JEDOHE] 19994 &g, 752792 2—x—

“WIND DRINKER" 2001 feather, metals, acrylic, lens, wood, motor

“Before It Drops From Your Hands” 2006 metals, acrylic, lens, feather, motor, bulb

“It May Happen While You Even Blink” 2020(2000 Remake) metals, acrylic, motor, searchlight unit
“One by One (so One by One)” 2006 metals, acrylic, magnet, motor, mirror-coated film

“A Capricious Chat” 2009 metals, acrylic, spring, motor

“The word which | failed to say” 2005 metals, rubber tire, magnet, acrylic, motor

“Frolic with the Drafts” 2019 metals, marble, acrylic, motor, magnet

“Bookmark of The Wind” 1999 metals, acrylic, motor

FHPEEE | MACHIYA CLUB
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Taira Ichikawa

[ANHAANT T 5V F—vav | 20004F  # EHiAr% KGRI, 2278

“Baobab plantation” 2000 iron, zinc plating, mercury lamp, motor, etc.
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23 kua X y—2uHA4F

Hiroko Koshino x circle side

[JEOREOMIN0.02] 20204 <—smtvn Bk AL, 70 vmr 50— A747 71— AE——

“Gift of light no.02" 2020 paper clothing, linen thread, Japanese paper, projector, media player, loudspeaker
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A x Wil

Kumpei x Taira Ichikawa

ETexx4] 20164 . 72on ikt “Echinops setifer” 2016 iron, acrylic painting

N E I EEIREE | 20174 2nixsr “Moving light-source device” 2017 mixed media

026 FH5XEXI | MACHIYA CLUB
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Yuki Nagasawa

f—=RA - TAAZTNWVALRAL

Thomas Feuerstein

[Qualia] 20204 s»vave—x
“Qualia#1” 2020 pillow beads H_j}” qz

Taira Ichikawa

[ORACLE/ 20194 :zab257

[FEECIREE | 2019%  2abarr
“ORACLE" 2019 mixed media

“Moving light-source device” 2019 mixed media

031

030 H*ERIE | KANEKICHI Second House
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Charlotte Gyllenhammar
[Sitting Giant] 20194 »5»a#

“Sitting Giant” 2019 fiberglass

032 H+EBIE | KANEKICHI Second House
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Moa Israelsson

[Go, Gone]J 20194 »r7 57922

“Go, Gone" 2019 silk, latex

H*ERE | KANEKICHI Second House

LSRR
Atsutaka Unno

[ELVART] 20194 #di. V=2 1

“BEAUTIFUL NAME" 2019 cotton, gesso, oil paint, charcoal, pencil, pastel
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Tsuyoshi Inoue

[eD~ — 3 —] 2020 WKEIFA2Zr752

“Hi no Ma - light -" 2020 fluorescent lamp recycled glass

[0<1<0 ] 2006F v—srsx

“0<1<0"2006 soda lime glass

H+ERIE | KANEKICHI Second House
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Kanako Tsunemi

[SOUJ 20204 7=4277— 4. 752 Fh v 25— fl

“SOU" 2020 fake fur, cotton, glass, phosphorescent powder, etc.

038 A ERE | KANEKICHI Second House
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Yuri Fukuoka

(W3] 20204 mgt. m4

“Pursue” 2020 porcelain clay, pigment
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KITA SHICHIEMON's House
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Neal Oshima

[Broken Terrarium | 20204 %5

“Broken Terrarium” 2020 photograph

042 EZEAEHME | KITA SHICHIEMON’s House
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Aliska Lahusen x Justyna Tuha

[RATE AND FLOATES] 20204

K. Gon—_ Xxv "2 V4257

“RATE AND FLOATES" 2020

wood, lacquer, canvas, lithograph
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Mathieu Quilici

[Poussiéres d’ Etoiles] 2019 - 20204

K. Frx 2 A Mg AF—r Tri=va

“Poussieres d'Etoiles” 2019 - 2020

various woods, plexiglass, various stones, resin, steel, aluminium

044 E%tA%FE | KITA SHICHIEMON’s House
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Seiji Fujii

[EF5] 2012 %1

“Tamatebako” 2012 Japanese lacquer, zelkova
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Takuma Noda

[Untitled | 20204 g, ikt <—n
“Untitled” 2020 Japanese paper, pigment, pearl

[BUBBLEGUMJ 20204 il ikt <—n
“BUBBLEGUM"” 2020 Japanese paper, pigment, pearl

046 EZtE®MB | KITA SHICHIEMON’s House
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Masahiro Fujita

[Q.P.W. 5 x 18] 20204

3722747 (FRP, 73S A 0K @)

“Q.P.W. 5x18"2020 mixed media (FRP, aluminium composite plates, etc.)

048 B tA%FE | KITA SHICHIEMON’s House
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Robert Hais

[Voyage in Light] 20204
LED5 4+ A5 a9y k

“Voyage in Light” 2020
LED lights, sound
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Yukihisa Ito

[The Great Filter] 2017
[The Great Filter 2] 20204
[Carriers] 2020% FRP. % T4

“The Great Filter” 2017 ceramic
“The Great Filter 2" 2020 ceramic
“Carriers” 2020 FRP, konpeito
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Yasuhiro Watarai 1 Runa Kosogawa

[Border | 20204 #i7s= b o | ; [FUB%#ED ] 20204 #72 LED74+

“Border” 2020 glass — “Weaving the Scenery” 2020 glass, LED light

054 FAE | TERAMOTO’s House
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Tetsuya Tanaka

[BEER-BEDET | 20204 w2257 (55555 1 (B 1S (3555 5) . LED74b

“TOKI-Vessel for eternity” 2020 mixed media, translucent clay of SHIGARAKI, LED light

FAE | TERAMOTO’s House
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Seiji Fujii

[—% | 20204 . & 4 (25) 0k

“Asingle blow"” 2020 Japanese lacquer, gold leaf, magnolia
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Laurent Fort Yoshihiro Kusaki

[Polaris] 20174 Fita#yn—si—t e—x— LED74} = [YEORT | 20106 7790 RIS 8707

“Polaris” 2017 iridescent polycarbonate, motor, LED light “KAMI no MA" 2010 acrylic, Japanese paper, fluorescent lamp

058 FARE | TERAMOTO’s House
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Masaki Fujiwara

[7Y%] 20204 $%

“TETSUNONE - Iron Root -" 2020 iron

062 Biya | FUJIYA

26 @WHY

Yukari Ura

[1E () ] 2020wt

“Zai" 2020 pottery clay
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Kurina Ninomiya

[Z554 ] 2008 - 20204 £, 77, a—F

“Transience” 2008 - 2020 yarn, tape, cord

064 IHEREE | Former BAN’s Residence
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Reiko Yagi

() 20204 A48, 52 B, 70 s=r 5541

“Slight Fragments” 2020 cloth, paper, photograph, video, projector

[H#ERIEE | Former BAN’s Residence

W oKk

Yuta Ikehara
[DRLIZZTNS | 20146  BRIBUA> 290170 Mol i 729wk
[HERES 2358 20124 JRIBUCAY 25=0 b7 92 B, 729

“I'am here” 2020 folding screen, ink jet print, acrylic paint

"Deposition of the cartridge" 2012 folding screen, ink jet print, acrylic paint
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Marina Yonetsu

[Contact] 20204 »5= @ i

“Contact” 2020 glass, silver, wax

EREREE | KOMURA’s House Retreat
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AWAYA x Tomoya Matsuura x Taketoshi Minato

[evolving matter] 20204 :z2rx747

“evolving matter” 2020 mixed media

BEEH3#8 | Former OGIKICHI’s Storehouse 071
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NEWMAIHETME | ZUIRYUIJI Temple
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Yuta Ikehara

RN

XY N2V 22N ATAT IMac, Tev=rx—
canvasprint, mixed media, iMac, projector

“Catastrophe Factors” 2020
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Yukari Ura
“Ren” 2020 pottery clay

[ (NA) ] 2020 Wt




dA #E

Koji Tsujimura

[EOH (eb) | 20204 4v2v=917971

“Creativity & Modeling of KAWARA - if these roofing tiles could talk -" 2020 inkjet print

EXTENSION

Fim Kt

Tomoya Matsuura

[Withered Plant |
A E WM E

Photography by
Scanning electron microscope

074 £ ABLELEE | Mt.HACHIMAN Observation Deck T T4 —ZAR—ZFE | Tea space SARAKU




ZiRxT1)7 | HIKONE area

ARk PH O H

HIKONE Castle NISHI-NO-MARU [ West keep]

R

GENKYU-EN Garden

2 % [
RAKURAKU-EN

2 =1 A/

23 AL
SMITH Memorial Hall

, — \ ’_‘._14
SR Tl 56
FUKUROMACHI Former Red-Light District

AR AR ES

TANIYAMA's Residence for Ashigaru [Low-Rank SAMURAI]

gt/ &7 X HE

Former NOMURA Stationery Shop

o Oskis )

YAMA-NO-YU [Former Public Bathhouse]
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Raita Ishikawa

[True romance] 1996 - 20204 72+ #k. 729

“True romance” 1996 - 2020 text, iron, acrylic board

078 B moOR | HIKONE Castle NISHI-NO-MARU [West keep] 079
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Kaoru Minamino

[Untitled 1602] 20174

“Untitled 1602" 2017 ceramic

080

KX=E | GENKYU-EN Garden
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Yu Tanaka

[Tsutsumimono] 20204 %

“Tsutsumimono” 2020 ceramic

iﬂ_"_-.lL__l.l_l':l_.. x
_.4“_-&*_ YT
e HORRAIRSE |

Manami Kyuta

(92247 ) 20194 .5 a8

“Sleeping stone” 2019 cattle skin, Japanese lacquer, gold dust

[FLERRA] 20174 A4 w2k
“Peacock” 2017 Japanese paper, gohun, gold dust

082 ¥ 42E | RAKURAKU-EN 083
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Nelo Akamatsu

[F¥%v 29 | 20134 7. 297 #5924, GEsE. L. 710942, 2 bu—5— PC

“Chijikinkutsu” 2013 water, glass tumbler, glass jar, sewing needle, copper wire, electronic device, controller, PC

ZZRERE | SMITH Memorial Hall 085




Hrp KEE x 59 #3%

Takashi Tanaka x Hiromi Uno

a [WEER ] 20204 sk, [¥7e] [HANZER) A red-light district” 2020 water, "Pomegranate” , "Internal World of the Body"

b [57e7IFDEE | 20204 it 2h»74i  “A dream while napping” 2020 charcoal, strechable cloth

H K& Takashi Tanaka

“A flower in a red-light district” 2020 iron, cheesecloth, cloth

‘Pomegranate” 2020 iron, wood, urethane foam

e [wobtoz] 20204 &, % ¥ “Achild of life” 2020 iron, urethane foam

F2¥F #53%  Hiromi Uno
f [ENZER] 20204 ~hvo74ii 792 “Internal World of the Body” 2020 strechable cloth, hook

WETTiEEF | FUKUROMACHI Former Red-Light District
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=K HFF2

Sachiko Miki

[The relay] 2019 - 20204 FRP

‘The relay” 2019 - 2020 FRP

EEMEERH SWREE | TANIYAMA’s Residence for Ashigaru [Low-Rank SAMURAI]
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Kumpei

RE 33 12h) | 20204
¥ iR W 724

“Moat and Malaria” 2020
mixed media, news papers, microsope, syringe, sprayer, face shield, mask,
“Parasitic Protist” vol.1 & 2 (by Akira Miyata) “the Tale of the Heike” (vol.6)

[5edE (B1aheiszh) | 20204
Befg (50 4541 F) TER>Hu5 ] G2 R E ) - BAED R CHBL g
“Moat and Malaria” 2020

video (50'41") “Febrile disese with wings” (from the Hlkone City Liberary),
Video reproduced from the current landscape

>

X

8

& | Former NOMURA Stationery Shop
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Makoto Egashira

VoL ILAAZAL ] 20204 EA6. 2202747

“Happy together in the bath” 2020 blankets, mixed media

092 loi% (7T88%8) | YAMA-NO-YU [Former Public Bathhouse] 093
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Mayumi Okabayashi

[ 29F A 2Aa27—n1 | 2020% FiEHi+

“Touch in timescale-kix” 2020 clay, wire, animation

FH G

Masato Tanaka

[Near Sight / Far Sight] 20204 7rr—1 mi#s r—sve—x— 77y Wi 47%

“Near Sight / Far Sight” 2020 aluminum boat, sprayer, carbon heater, fan, scaffolding pipe, etc.

Wo% (k%) | YAMA-NO-YU [Former Public Bathhouse]




W A Thllizzicws] 20144 JREUAY 2 Y= b7 E M, 72 f o e
Yuta Ikehara “l am here” 2014 folding screen, ink jet print, acrylic paint

ZVvBIWAKOt =¥+ —1v2020 X ==24-735¥v2KYOTO
“#R#F % ~COSMIC DANCE"

Bt SR bi o AL S P - S
Pre BIWAKO BIENNALE 2020 x NUIT BLANCHE KYOTO “SHINRABANSHO-COSMIC DANCE"
Nijo-jo Castle Ninomaru-goten Palace Kitchen, Okiyodokoro

W sk A TWinter Wind | 20204 25— #5AH{, £—%—,
Masato Tanaka “Winter Wind” 2020 steel, glass bottle, motor, blower, loudspeaker, etc.

YFH $hE [PLAYJ 20164F FI#E. A —» [BUBBLEGUMJ 20204 Fil# e

Takuma Noda “PLAY " 2016 Japanese paper, pigment, pearl “BUBBLEGUM" 2020 Japanese paper, pigment, pearl

FOR I (R0l 20109 729~ Pl

Yoshihiro Kusaki “KAMI no MA” 2010 acryl, Japanese paper, fluorescent lamp

=& 77 = [left out] 20194 FRP [candy-#)%-] 20204 FRP [Dual Core-red-J 20204 FRP [Dual Core-blue green-| 20194 FRP [on the leaf| 20194> FRP
Sachiko Miki “left out” 2019 FRP “candy -early summer-"2020 FRP “Dual Core-red-"2020 FRP “Dual Core-blue green-"2019 FRP “on the leaf” 2019 FRP
FaH IR a4 20199F R ¥ [FL#EBRE] 20174 FUAK., Sk, Bk

Manami Kyuta “Sleeping stone” 2019 cattle skin, Japanese lacquer, gold dust “Peacock” 2017 Japanese paper, gohun, gold dust

A7 5 PiEzY . 547 v—¥v2) 29F4F=n (a—F)T7r~42)

Performers  Eri Ito [Sho: Japansese traditional mouth organ with live looping] / tarinainanika [Corporeal mime]
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T—2vay? BRAD X HEoTHIYF M EoTE/RLLES | 2020.10.17sat - 18 sun G4 %) avF—t HETE~COSMIC DANCE
Work Shop: “Let's make your own creatures with familiar objects!” 2020.10.17 sat 18 sun [Shimpei Kawai] 20201023 fri . 24 Sat 5—'%%% (;/f:y.\:}:“/\ ik 2h. bR, 2V F4F=» )

Concert : SHINRABANSHO-COSMIC DANCE 2020.10.23 fri 24 sat at SOANJI-Temple [ Acoon Hibino, Eri Ito, AWAYA, tarinainanika ]

NV v,
{

V—2zvay? BRveRY EERIAES | 2020.11.1 sun (@5 2#)

Work Shop: “Let's fly huge soap bubbles!” 2020.11.1 sun [Masaki Fujiwara]

evolving matter Live
2020.11.8 sun [HFE&HEIAHE (bbR L Kt i)l F)

evolving matter Live 2020.11.8 sun at Former OGIKICHI's Storehouse [ AWAYA,Tomoya Matsuura,Taira Ichikawa ]

‘ T—2vav? AbvoF ey MED 2020.11.8 sun (F%5 %)

Work Shop: “Let's make rosettes with stretchable cloth.” 2020.11.8 sun [Hiromi Uno]

BB Shop 4K ‘

BB Shop at TERAMOTO's House




LAY 7 28 ERTY 7 28

OMIHACHIMAN area Venues HIKONE area Venues

TN

$HR(H 5 .008~027 EESSHIf .030~039 T2 LA p.042~049 IO A p.078~079 R p.080~081 I % (8] p.082~083
MACHIYA CLUB KANEKICHI Second House KITA SHICHIEMON's House HIKONE Castle NISHI-NO-MARU (West keep) GENKYU-EN Garden RAKURAKU-EN

FFAK (BBvav7') p.052~059 FRya GLILABE=)7# & ZNT)  p.062~063 HEREE p.064~067 AIAFL B p.084~085 LEMT JCE SR p.086~087 EEMRR LR EE p.088~089
TERAMOTO's House (BB Shop) OMIHACHIMAN Information Desk FUJIYA Former BAN's Residence SMITH Memorial Hall FUKUROMACHI Former Red-Light District TANIYAMA's Residence for Ashigaru

(Low-Rank SAMURAL)

SR p.068~069 B 550 p.070~071 S AT B S p.072~073 TE/ 25 S ERE GER =74 A RNFT) p.090~091 o GEEkH) p.092~095
KOMURA's House Retreat Former OGIKICHI's Storehouse ZUIRYUJI Temple HIKONE Information Desk YAMA-NO-YU (Former Public Bathhouse)

Former NOMURA Stationery Shop

JUIE L B e p.074-075 Fh—AR— AT T p.074-075
Mt.HACHIMAN Observation Deck Tea space SARAKU
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BIWAKO BIENNALE 2020 ‘
#x & F & ~COSMIC DANCE

International ArtFestival

BIWAKO
BIENNALE
| ‘ 2020101008 (1)-11H230(H)
10:00-17:00 smen sk
S | WG TE M EEAR T E T T sk

T | UUT BOLATERBARASCRES  BEESEMSBIWAKOE Ty — L EIT R A S

s

Hl | EBESEMEBIWAKOE =+ —vETEES

By AM2EEHEOHE | ey MEERSE GREHESRS)  AMBERA EEEM- BB ARBESEA WA SRR LR E S
AWMEEAN FYSUEME  ARBEEA SIHFESCEE ARMEEA PREREE R E R

W AR TR —AEEE A LYy —YRLR—F AR L&l A—ANT K / A—ANT7 b7+ —54  2Av=—7 2 K
The Swedish Arts Grants Committee theasys HIR&t7=44 GELAERER  CLAMBELRERE A ST esa
ek At A E vy —x  HAatAE

% % WEE UEBEBHEEES HHISUAKMH ) TUATAF A7V LHAR FURATAF A7 E—SU NIRRTt x—
LAEARRE e 50—

W h b JCHEE 4 MUZ ART PRODUCE A ZHFEGHEEMBE  IDFEROE  HSALHEMIEEHRIGLA IR BEE0 ARMSeE
Galerie Elisabeth & Klaus Thoman Innsbruck / Vienna — H&ERZEfir 2 —filfEcgF g SLilghas/v—> EILABAERERTFS
IETETRY: SN BULT —ba—2 Y SEERE LSA  FUEILRTAE  BOLAResE Ry IERRTRS  OEIRIS UGS w4

I JAPAN EX T
e @RI romes- gt IRGOA
N AT (KSTYTHT PaLsx] Toenn AU JAPON r Y |

. beyond c_-J Ltﬁzrt:’ 7 275V eEF

SH2EERABERE -HER OO 2020 TETEANEREL P .

JOEREIRENA  Jemrami ez G HIYOSHI  aswms FE il RIS piE

il tar e O ittt el sy o Ohimhochiman Ghambor of Gommerce and Indust
—RAEmEA Lo -I:h VTS ONSTNARSNAMNDEN
& ETY-UXLE-F -ARUT XU T =4 easys
\ )
[T Z A K] A [Chairman of Executive Commitee] Osamu Konishi
[#A74voa—] wH ¥ET [General Director] Yoko Nakata
[ZH B fm ] WH HEHZE SR BEM NEFSE HEE LT 25 [Production staff] Ayumi Ikeda, Toshiyo Suzuki, Masahiko Onodera, Malou Yamashita
[ ] CPEA & A (MILLIEN PHOTOGRAPHIC) [Photography] Yuto Hirakakiuchi (MILLIEN PHOTOGRAPHIC)
[ % 4 »] (v %% (CHILLOUT CREATIVE SPACE) [Design] Takahiro Yamanaka (CHILLOUT CREATIVE SPACE)

BIWAKOE >+ —v2020 #F# 15 ~COSMIC DANCE X%

20204E 11 H20H %47
ks 1T EBEEMSBIWAKOL o+ —vEITRES
T523-8501 1848 WL {1 /\ W vhi b =5 M 236 7 1
FR- A SUBE IS
¥ 4T N ME %
AT AT BUEEILNS
T641-0005 Flak L AL T H R 529-1

E-mail ginseisha@fallinland.mods.jp

#* #H ANH AW Withered Plant]
Tomoya Matsuura “Withered Plant”

I SBN 9784908474132
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