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BIWAKO BIENNALE 2022  ORIGIN

Greetings

There is a photo-book titled “BEFORE THEY PASS AWAY.” People in the book look proud of
themselves with their faces and bodies colorfully painted with natural dyestuffs and pigments. With
their headgear and garments decorated with birds’ feathers, jewels and symbolic patterns, they also
look as if they were communicating with another world. They ride horses, stamp their feet on the

earth, and hunt with falconry birds.

ORIGIN — Where did we come from, and where are we going? Our everyday life today seems to
be almost disconnected from this repeatedly asked classic question, which however, may pop up like a
doll found unexpectedly in a toy box of your childhood long tucked away in your home. Such a moment
may come when you are strolling the streets, when you are mesmerized by sunset clouds with
changing colors, or when a ray of early-afternoon sunlight reflected from the surface of the lake

reaches your eyes.

The theme of the 10th edition of the BIWAKO BIENNALE 2022 is ORIGIN. The works of art on
show in such buildings that have slowly been abandoned with the passage of time and that are being
given a new lease of life are ingenious devices that will guide us to that ancient question. Be careful not
to lose yourself in this eternal labyrinth when you touch or behold those artworks. They may mark the

dawning of a new era.

| am grateful to the participating artists from Japan and abroad and everyone who supported the
festival, and hope the festival will remind every one of us of the peaceful world which was once

integral with the universe in times long past.

Chairman

Mayor of Omihachiman City OQsamu Konishi
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Preface

Held in the period of changing seasons from early
October, with some days still warm enough to make us sweat,
through late November, with trees dropping their gold autumn
leaves heralding the approach of winter, the BIWAKO
BIENNALE has just wrapped up its successful 10th edition.

At the previous editions, we managed to publish catalogs
during each event. For this time, however, catalogs were
compiled after the festival partly because we had more
venues than ever. Still feeling excited after the festival, | was

once again deeply touched by the artworks in pictures.

After the artworks were removed, the venue buildings
look deserted again, showing that the beautiful scenes created
there would not have been possible without the BIWAKO
BIENNALE. The most important key to that is that the works
of art perfectly resonate with the history of the buildings and
memories of life spent there. This makes the buildings

embrace the works and glow in pleasure.

The venue buildings were built to meet the natural and
cultural features of the place in the Edo, Meiji, Taisho, or
Showa era. Built with painstaking work, the buildings
themselves are artistic works. The combination of such old
houses and modern artworks is the greatest appeal of the
BIWAKO BIENNALE.

| grew up in Otsu City, Shiga Prefecture and never knew
that the prefecture had such a beautiful town until | first
visited Omihachiman in 2002. | instantly developed a strong
desire to bring off the BIWAKO BIENNALE in this town.
Having used venues in Omihachiman since the second edition,
after the first one held in Otsu, we had the 10th edition this
year. Recalling that Omihachiman was so quiet that it seemed
as if time had stood still at that time when | first visited there, |
feel deeply moved by how vibrant the town has become. This

feels like a dream.

Before the festival started having venues in Omihachiman
in 2004, | found Tenraikyu in 2002, the building which had

served as our operations base until 2016. | will never forget
memories at Tenraikyu, which had been long abandoned and
dilapidated. | rented the house and began using it as a
residence for artists. | had the house, which originally had a
septic-tank-style toilet, furnished with a flush toilet and a
kitchen. For a certain period of time, we ran a café at
Tenraikyu on Saturdays and Sundays while preparing for the
festival. You might have had tea at the café in the house’ s
detached room facing the canal. | fondly remember many
artists living there for a whole year to create their works.
In years without the BIWAKO BIENNALE, we held a
once-a-month market, tea ceremonies, concerts and small
exhibitions at Tenraikyu. After being used as one of our
regular venues for the BIWAKO BIENNALE, the residence is

now a prominent high-end accommodation in the town.

I hold too many precious memories of the BIWAKO
BIENNALE to share here. One of many great things about the
festival is the spectacle created by art in combination with
autumn sunlight, which casts longer shadows as the days get
shorter showing the passing of the seasons. At this edition of
the festival, sunlight traveling in straight-line rays from lighting
windows reached a glass work containing water, creating an
indescribably beautiful view with rainbows. At other venue
buildings as well, we enjoyed blissful moments when rays of
light came from everywhere to the artworks as if they were
communicating with each other playfully. Those scenes were
just a gift from the sun. The gardens of the venue buildings
were overgrown with weeds like a jungle when the exhibits
were being set up. They then took on different looks with
each passing day during the event, making me feel grateful
that | was born in a country with four seasons and realize that
the turning of the seasons has contributed to a unique sense

of beauty in Japan.

At this edition, we had venues on Okishima Island for the
first time. Okishima is one of the best places for experiencing
the natural riches of Japan, and is the only inhabited island in a

freshwater lake in the country. About 250 people live there,

many of them engaged in fishing. There are no cars on the
island. Once setting foot on there, you will feel transported
into another dimension with a peaceful atmosphere and
slow-moving time. The works of art exhibited there were in
harmony with the island, lake and mountains surrounding the

island, spotlighting the beautiful natural scenery.

In Hikone, a new venue area since the last edition, works
of art added attractions to the charm of the venue buildings
and gardens, including National Treasure Hikone Castle and its
Genkyuen Garden, vacant stores in the shopping street, and a
former public bath house, offering a delightful stroll for

visitors.

Toriimoto is a former post town on the Nakansendo
highway, to which | made my first visit in 2021. To my
astonishment, there is a pharmacy established in the Edo
period and some of the medicines handled there are the same
as those sold back then. The 270-year-old house, which is
registered as a cultural property, was used as a rest stop for
Emperor Meiji. When | learned that we were allowed to use
this incomparably magnificent building as a venue, | was
thrilled imagining what sort of art would enhance the beauty
of this house. A former raincoat shop with a calm and
restrained appearance on the Edo-period highway was also a
venue. Both the shop and the pharmacy are still used as
residences and therefore are maintained well and have the
warmth that can’ t be felt in unoccupied houses. Toriimoto
Station of Ohmi Railway, a 100-year-old building listed as a
tangible cultural asset, was also used as a venue. Although the
Toriimoto area had less venues than in other city areas, it was

a treasure trove of artistic delights.

| 'am really indebted to the people living in Omihachiman,
Okishima, Hikone, and Toriimoto who served at reception
desks at the venues. Without their support, the BIWAKO
BIENNALE would not have been possible. They offered
generous hospitality to visitors by talking about local
history or what the town was like in the past. It is not too

much to say that they are key players in making the festival

even more attractive.

All such dedication behind the scenes is integral part of
the BIWAKO BIENNALE as a magnificent drama. | have never

ceased to be amazed by this miracle.

The theme for this edition, ORIGIN, provided an
opportunity for me to revisit the origin of the BIWAKO
BIENNALE and even look back on my life. | was already
halfway through my life when | launched the BIWAKO
BIENNALE, but I believe the festival has always been at the

center of my life even before its inauguration.

Now in the last part of my life, | am not sure how many
more editions | will be able to curate. But | am really
encouraged and delighted by comments from many people
expressing their high expectations for the next edition.
Holding the BIWAKO BIENNALE has been a challenge to
myself. If | feel an irresistible desire to reach an even higher
level, | will probably take up yet another challenge to hold the

festival.

Creative urges, which are vital to any artist, come from
nowhere. They are the most wonderful nature of humanity,
opposing humans’ vicious thirst for fighting and killing. | have
an unshakable belief that our zeal for creation is the very

reason why we are allowed to live on this beautiful planet.

Compared to the origin of Earth or the universe, the origin
of humankind was not very long ago. Our lifespan is even
shorter. How should we live a life from the moment of origin
at which we come into the world until the day we leave it? If
the BIWAKO BIENNALE can bring you a new “origin” that
enriches your life to come, the festival itself will have greater

meaning and shine even more brightly.

Finally, I would like to thank all those people for their love
and support extended to the BIWAKO BIENNALE at this as

well as previous editions.

General Director

Nakata Yoko
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ESIN\GEIRT #Hh 248 Omihachiman Old Town Venues

[BN\WEES{ED Former Hachiman Post Office

Say Say Say, Inc. / BEEE&# Fujiwara Masaki / HF#H A Tanaka Masato

FH5R(EEEE MACHIYA CLUB

EAEE Kunitani Takashi / #E#MEE Uematsu Takuma / A7UIS - F59xzvY (+&1)F+4+=4) Gabriela Morawetz (+ tarinainanika)
FIREE Akamatsu Nelo / /N&JII¥83B Kosogawa Runa / #E4AR¥E Sasaki Rui / #JIIF Ichikawa Taira / K&f& + Y217 Ken + Julia Yonetani

HEZ&AAE Former OGIKICHI Storehouse for unrefined soy

saiho + ¥4 7 %)L/ NB& saiho + Hayashi Egnell Sayuri

ER (IHEZEAHBPIES) KICHOU [ Former Kitashichiemon Residence |

7 M) TV LT atelier shimura / B =244 F circle side / #.ERI Inoue Tsuyoshi / FE#3 Uno Hiromi ./ #IWLAF Yokoyama Shohei
BIFES Unno Atsutaka / BEARZEE Kusaki Yoshihiro / JT#8# Egashira Makoto / #HBBE Kyuta Manami / HHRAEE Tanaka Takashi

FAREB Teramoto Residence

IRAKEB Sakamoto Taro ./ EAHGEE Asano Nobuharu / Fk#8% Akinaga Kunihiro / /¢>F=3 - 25V 7 - £1)¥ Pancho Francois Quilici

Yal 7+ ¥=al Julien Signolet / &#HRE + Kikoh Matsuura AWAYA + Kikoh Matsuura ,/ A/3—} - /x4 X Robert Hais
KEEEZR Yonetsu Marina

NiEILEBEAEE Mt.HACHIMAN Observation Deck
B Kumpei ./ TSURUGI [ACOON HIBINO]

D> EHIER KANEKICHI Private Residence

#FH®E Hosoi Atsushi / HHBEH Tanaka Tetsuya / HWEHBT Tanabe Mayuko / #S#E Nishijima Yuji
AFE Hongo Yoshiya / 7>« TV T 2% L Ann Eringstam / HIRES + #ILFF Akamatsu Nelo + Yokoyama Shohei

BEya FUJIYA

BHEZE Watari Shogo

[HFESREZ Former Ban Residence

IJ7 « ~}wF Eva Petric / 56®H Y Ura Yukari / HIF#EFR lwasaki Memori

ZMEBBEE  Koumura Family Retreat Residence

A EF Kawai Shimpei

T4 —RN—IEE Tea Space SARAKU
Kikoh Matsuura

HE 218 Okishima Venues

JRIRSE GENYATEl BEMA Decommissioned Ship
/INFEZE Konishi Aoi

A& Public Park

#2%— Ashizawa Ryuichi

B (282 7E Scattered around the island
AJIEX Ishikawa Raita

1%1B Pier

EF Kumpei

HERBIEEEEL (2F) Okishima Fishery Cooperative Association Workshop 2F
FH+ 4 b Nakada Naoto

080 ‘ ERIED €38 Hikone Castle Surrounding Venues

082 T TR ARIE Former Kondo Kimono Shop

BF Kumpei / BHPEHR Tanaka Masato / ZHESE Hishida Mafumi / =ZH#f#sE Mitachi Hiroshi
v Fa— - 1) Mathieu Quilici / XKBHHZEF Ono Yumiko / N+ #F Koide Naoki

oss FREFERE 2FH8E Nakano Furniture Second Store
HEBESR Hayashi Yuki / %L Muramatsu Hidetoshi

090 fRREER Itou Residence
FEEEX Ito Yukihisa

092 g (Juéks) YAMA-NO-YU [ Former Public Bath House ]

KB % Ohno Hiroshi / X%#& + ZH#ESE Ohno Hiroshi + Mitachi Hiroshi / MR#&X Ikehara Yuta
DM Sarasoju / JLEEM Egashira Makoto

=~ = Al . .
095 22 XERE Smith Memorial Hall
EHEFM Miyata Sayaka

—_—
096 L BEE Genkyu-en
##H B Hosoi Atsushi

098 L& Rakuraku-en Villa
FFHEAE Noda Takuma / E&#R#E Watarai Yasuhiro

100 ERW, KFEM Hikone Castle - The Balance Turret [ Tenbin Turret ]
MEIEK Ikehara Yuta / F#—Y v AUJIK

101 ERE BOA =ZFM Hikone Castle - Nishi-no-Maru Three-Story Turret
=A% F2 Miki Sachiko / 4 Y ¥4 - ~F 4 Hicham Berrada

103 | EZARWRFT Hikone City Hall
BeEA Okunaka Akihito

104 ‘ BB €18 Toriimoto Venues

106 ERFEAREE Toriimoto Station
=& F 3 Miki Sachiko

107 KigE (TEPE) Momen'ya [ Former Raincoat Shop ]
FHIE Noda Takuma / E &R Watarai Yasuhiro

108 BIR (BB/AKEBREARME/IMKPRT) Arikawa Residence

B\ R=/N Shiomi Ryosuke

110 BIIREEHIES Arikawa Private Residence
S H#E Nishijima Yuji

112 JLBIWAKOE T+ —1L2022 PRE-BIWAKO BIENNALE 2022

TOHEE S —ohEBRARR - HEFT Nijo-jo Castle Ninomaru-goten Palace Daidokoro and Okiyodokoro
S HEE Nishijima Yuji / RN Shiomi Ryosuke / MR K lkehara Yuta ./ #HEMIBE Kyuta Manami

116 ‘ l7—7¢ja\y7°-*f’\‘“/|* Workshop & Event

¥ RBR—IRV. ERXN—IAD QRI-FPHE. BEDHZTREHLYICKVRBREROKRF2BHBECTIEVAEALZTET,

Some pages are provided with QR codes. They give you access to video clips of the venues and artworks that cannot be captured by photography alone.
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Say Say Say, Inc.

[Ask the Oracle]

2022% AVBZUF4T A REL—Yar:
ARy G wNDT) I h—F K BREL

FIENYzTTT) (QRA-FIL&BT77ER)

“Ask the Oracle” 2022 interactive installation:

sculpture made out of metallic tinsel foil fringe curtains,
digital webapp (accessible via QR code)

ehim] xcHEL0QRIA-FE. FYRLYZTT IO
£, QRIA—FTEAC. FRBECAIET.

*This QR code gives you access to a video of
the installation, and not the digital webapp.

BE &8 Fujiwara Masaki

[FY/ %] 20228 s/ #hisk

“TETSUNONE” 2022 iron / bending technique

BB SHOP

014 IBN\EE@ER | Former Hachiman Post Office 015
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IBN\WBEER | Former Hachiman Post Office

A 3 A Tanaka Masato

[Golden Atmosphere ]
2022 % RE. AH. BASRE. B, @RHELE
“Golden Atmosphere” 2022

furniture, wood, lighting fixtures,

paint, colored pencils, etc.
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EA BE Kunitani Takashi

[A Whole New World (MILK, sky, A, Moon, O )]
2022 F 3UZRMATFAT xAVE. BEER. 3P 74—

“A Whole New World ( MILK, sky, melon, Moon, © )"
2022 mixed media, neon tubing, transformer, cord, wire basket

HTULZ - EZDxvY (+2UFAF=H)

Gabriela Morawetz (+tarinainanika)

R /NEZ 22

Uematsu Takuma

S/ N-SJ [When He Awoke He Was Drifting Down In a Golden Tunnel as In A River ]
2022 F #@MBRITIRF VY 2022 EFA - AVRAL—YaL/ 2 FHURILETAI—T (6"24)
“S/ N-S" 2022 A (202 AT T - 8k Ko &%, ATENIE), fFEIR : Kasper Toeplitz

fiber reinforced plastics
“When He Awoke He Was Drifting Down In a Golden Tunnel as In A River”

2022 video installation / two channel video loop (6"24),
sculpture (mixed media - iron, wood, golden leafs), sound : Kasper Toeplitz

FB5REKE | MACHIYA CLUB

019



N FHB Akamatsu Nelo

[FamXeF]

2017 % K. HI72A2%. WA,
TIRFvo . T4 Z, arbA—F—
“Chozumaki”

2017 water, glass containers, magnets,

plastics, devices, controllers

020 F 50 EKE | MACHIYA CLUB

021



4K $8 Sasaki Rui

&I B3B8 Kosogawa Runa

[Liquid Sunshine / KD EE1E ]

MoLezis [AEL 2022] 2% HIZ. EAME REASR/ T4 ZAYF

2022 % AT, FMOFHER. ETIOMOER. MINBEHATERLABEYRAE.

BEGY/S=F—T—. TIL—T T RSB I F ‘Liquid Sunshine / Remini
: , phosphorescent substance

plants and stones collected in Omihachiman, air, etc. /




e mannENEl T
“ |§¥)iNiE] IENERRAS
P —— T

m)Il F Ichikawa Taira

[0—=1) TR0 =X ] 1993~2022% 34204547

“Cooling towers” 1993~2022 mixed media

F 50 EKE | MACHIYA CLUB




K&’ + Jaly7 Ken + Julia Yonetani

[F)RZI/ASLR ARFHOREEEXSERABTES

2011~2015%F DI HIR. YvrFVTIL—L. TI39954 b

The Grez
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saiho + #k 41 7% JL /NB4& saiho + Hayashi Egnell Sayuri

Fﬂ%&@ Z] 202 Mg, Yoo F. LYY, U4Y—. FAYIsE—. 2E—H—

Garden 02 1d sin, v s, projector, speakers

[Beyond the Ocea 2022J 2022 & B&. YLK, HIRME. FE. v4v—. TOY

“Beyond the Ocean - 2022" 2022 video, so >lass bottles, sticky note ires, projector, speakers

028 BEEE6%5%8 | Former OGIKICHI Stc ouse for unrefined soy
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by gE
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=21 F circle side

[trace the space]
2022 F 2ORFAFTAT/BEA R 2L—Yay,/Tavzsz— RE—H—
“trace the space”

mixed media / video i |lation / projector

TMITVLZ

[DD#] 2022 % 8. tEHREE

“Lake of the Hear 2 silk yarn

030 EE (8 - AEPIEB) | KICHOU [ Former Kitashichiemon Residence ]




FE %3 Uno Hiromi

[#8 &) 20224 2way=vi. 2v2s
[BLOEE] 20224 2wWay =v b, 792
“The cocoon kura (storet strechable cloth, hooks

“The healing 022 strechable cloth, hooks

HE B Inoue Tsuyoshi

[ed~ -428 -] 20020& 7o0-+#5%

[0<1<0] 20045 %5z

“wavering light” 2022 float glass

“0<1<0"2004 glass

032 ERE (BEZLHA#PIE) | KICHOU [ Former Kitashichiemon Residence |




L #F Yokoyama Shohei

(8528 05] 2017& #5z/@Ens

“Filling with silence 05" 2017 glass /airblown

iEE (BEZtA®PE) | KICHOU [ Former Kitashichiemon Residence ]




BE [EH Unno Atsutaka

f BER &E
[3DDE] S Kusaki Yoshihiro

CTOUNRER. KRR, /SRFIL B

=20k V=W
2022 & M. KT 7A/x—HEER

xation of SUIREN”

cs, fiber optic lighting

- H#PIEE) | KICHOU [ Former Kitashichiemon Residence ]
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# Egashira Makoto

Ll

g
b

L

BT EWVIV]

2022 % FEH. ITAMATAT

e
=

(T2

“Blanket full of roses IV”

2022 blanket, mixed media

039

Z+tA%®FII) | KICHOU [ Former Kitashichiemon Residence ]
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¥ FBBE Kyuta Manami

[O&H5]
20224 BH. A %, 1. BRE. kTFRA

“Chick Farm”
2022 ceramic, lacquer, gold leaf, gold powder, mineral pigment, dyed mud pigment

A X&EE
Tanaka Takashi

[MEY ] 20225 #%

“shelter from the rain” 2022 iron

040 ER (BEZLHA®PFE) | KICHOU [ Former Kitashichiemon Residence ] 041



A ABB Sakamoto Taro

[Voice -%&- |
2019 & . AILb. Fub. RIS KEY

“Voice -Screw-"

2019 camphor, bolts, nuts, graphite / wood carving

042 FAES | Teramoto Residence

EB 8285 Asano Nobuharu

[EEHERRT]
2021~2022 % B

“Night Parade of One Hundred Tricksters in Biw
2021~2022 cer;




044

FARE | Teramoto Residence

|
s
k'

"

i, '""?‘:‘,“‘

ok FBHE Akinaga Kunihiro

[BES (F)J 2022% @ “vague (Rabbit)
MBS (M%) ] 20224 9% “vague (Lion)”
[BES (J&)J 20204 Mm% “vague (Cat)”
(S (R)] 20224 mE “vague (Dog)”
(S OR)] 2022% ms “vague (Wolf)”
(R (M) J 20224 ms “vague (Fox)”
[BES (BLAE)] 20224 mM%E “vague (Phoenix)”
[BES] 20225 Mm% “vague”

2022

2022

2020

2022

2022

2022

2022

2022

ceramic

ceramic

ceramic

ceramic

ceramic

ceramic

ceramic

ceramic

045



X Fa - T2V - £1)2 Pancho Francois Quilici

[les 9 trajectoires | 20174 72uLigE. FUsb
[20 événements liés ] 2022% #. ssz2F50=vs

rajectoires” 2017 acrylic construction, numeric print

ements liés” 2022 mixed techniques on paper

046 FAES | Teramoto Residence
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valyr7r - =3l Julien Signolet

A s e B e e

MMz
2022 BB, FEE. RFULR. TINRE—. 7B

“ENKU”

2022 shikkui, blue pigments, inox, alabaster, plaster

HHE + Kikoh Matsuura AWAYA + Kikoh Matsuura

[HkTBNN1T7Z]
2022 F z2E—h—. K#. BP. FEBEEE. 77 GH

“Vanishing

2 speakers, wood, lighting, music reproduction equipment, amplifier

FAEE | Teramoto Residence



K2 BEZ Yonetsu Marina

RO
20224 AFR. RF—Iv. BEES—F—T—5. B LED

2022 glass, steel, resin / burner worl

O/x— | « /v X Robert Hais

[The Reverse Odyssey |
20228 K. &

“Tt

e Reverse Odyssey”

e
2022 light, audio

050 FAE | Teramoto




TSURUGI [ACOON HIBINO]

B Kumpei
[“#2IR"] 2022& L—H—FUsbT s, QRIA-FHELAKTE
N “ORIGIN" 2022 laser print film, music (accessible via QR code)
[tBEs]

2022 F EFA AP REL—Y3 /2 F v EFAF (HDFYRIL. h5—. 90 F). BEEHR

“YARIGASUMI"
2022 video installation / 2-channel video (HD digital, color, sound), related documentation

052 NiEILEBLE | Mt.HACHIMAN Observation Deck 053



#iFF B Hosoi Atsushi

["NRPY 22 NRRHXE -001] 20228 25212847, FRP
[/NRPY 2F HFETH -02] 20224 25123517, FRP
[LF<]20178 271z
[mohuviEsrzBs (RFofzE) 000]
[/NRPT 20] = ms&. FRP Hr #t Tanaka Tetsuya
["NRPI] Fe mm. FRP

- Jipe, FRP [B25 TOKI - e RIBOHR KEDHRH]
“Poste ontanelle - Chapter 2 _ Amateru-02" 2022  stainless steel pipe, FRP 2022 F 2URFAF4T EERFBL. BHXM.
“Drop” 2C e \ :

E (—BRBLTEI. UV IM . Ay FEIv—
“Thinki ( 000" Production year unknown wood (table)

"TOKI - V. or Li ) s fo membrances, Ve for Eternity"
“Poste 2022
“Posterior Fontanelle” Pro on ! , FR

n d medi ig i permeable clay, phosphorescent material,

ected locally), UV light, s

054 HxEBE | KANEKICHI Private Residence
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M0 EBRF Tanabe Mayuko . =1, j ; Nishijima Yuji

- ‘ - ok .
[EsBADSH ] \ S * [%# Kichi-shou
2022 & k. SBEEFL. FoT : ‘i gl & 20215 M. 2FLLRTIA T

“Sand sea” : x “kichi-shou” 2021
2022 driftwood, red soil from Yonaguni, coral - copper wire, stainless steel wire

056 HEBE | KANEKICHI Private Residence 057
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A% FE Hongo Yoshiya

[FHEDZEA-HER] 2021& 7rizvs
[FAEDZEA-$T] 20228 7rzzva

“The void of existence” 2021 aluminium

“The void of existence” 2022 aluminium

HxEBE | KANEKICHI Private Residence




A$ FB Hongo Yoshiya

7o T REL Ann Eringstam
[Appearance] 2022

[The Course of Nature]
2022% BHE. F1bRvsR
“Appe

“The Course

2022

060 HERE | KANEKICHI Private




I FE + #HI HF Akamatsu Nelo + Yokoyama Shohei

A YEEOLY ]
2022% HI7ZR. K. BFF/NMR

Th tTh

elec

HxEBIE | KANEKICHI Private Residence

063




B &E Watari Shogo

[BEIRV] 202206 =% mEHA
[FEIRVI] 20225 =% #EHA
[ERVI] 202205 =BR/HEHA
[$BEoBEI 15 EHR/ BB
[BEOWBNIV] 2022 & =Hia/ BEHA
(3R] ] 2021 =5/ HEEHA

[#ERE =EBRHBHA

ossom Ring V”

“Breakin

BEya | FUJIYA 065




IG5 « ~MJwvF Eva Petrié

[Incubator of e@motions, we all originate from this heart|
2019 F UHAINL—ZROTvHrTT7—Ya. FREHIIOLE

“Incubator of otions, w te from this heart”

recycled lace assemb >, hand-blown glass heart

B R#EE | Former Ban Residence




WwH ) Ura Yukari

2 B8R lwasaki Memori

2022 % M. M. BB YzvvV. KR @

i [ ® % ReE)
i 2022 SUFH—Nvh BRI RWE. B0 EEOK

“KAI” by .

2022 Japanese paper, glue, gofun gesso, paper string, . -

“weave knit tie cloth and tatami”

2022 punch carpet, hemp yarn / weaving, knitting and knotting / loom weaving machine

068 IBfEREE | Former Ban Residence

069



A& BF Kawai Shimpei - ' '- | - i B Kikoh Matsuura

[RYTLT] 20224 88, 754/ | s e | [Conduction] 2022& 7sun/B5

“Polyprep” 2022 paint, board, etc. . = 2 Tiage=s — A FU) Al “Conduction” 2022 acrylic / photograph

070 FAEBRERE | Koumura Family Retreat Residence T - E = — ! - E < | Tea Space SARAKU




EEMORESmISZA SRS E ESTOEEY LTE2RMBEE VNSRS TT ASDEE EH L IE
ERXANHE LT INTV2RESHE DRI LFF EEPOMITORLLZTFIMNEL LTRESNIEAS

S

/

(2

ewiyso

H

EolZd RETHRENBAT EEPOENLBAEGE > TLET BICRNDZO-N) & LARKRE. NS

RAEBEBTLET,

O-11

BRIRE

GENYATEI

HELLVREOR. BOER
AR OB CRRAILS
WBATUV S,

BE#A

Decommissioned Ship

ERATOAD RS CEG—
BERVZDED—R—ED
M EORDLY (R EA
NDRBEEZHE>TUWD,

0O-16
HERBHEE
EZES or)

Okishima Fishery Cooperative
Association Workshop 2F

BECESIBOBEL R
5AERT 2 EXB B TR,
MEOBECL) SEIELR
ETRIMTOh TV 2,

EIN@ETY 7 %8 | OMIHACHIMAN AREA  Okishima

O-12

NE

Public Park

BOAVBEENCHATZHE
DAE

BlaE 0-13

Scattered around the island

o Lpitt o NERAREE
‘Yamagami Shrine Okishima
.E%Jﬁ\ Elementary School Grounds
Viewing Platform O EE»%H’ *i

. y Itsukushima Shrine
e 57z TOKE
Cafe MIZUNOSEI

ABEKTkm . AOK240 A& VS NS Hsh
BCE RMALERETEIHLNEEA
TWa,

O-15

L+

<

P

X

U e
E Pier

¢

HEDELLFFRFRTRY
A->THY. BELEANYE
HTHNh ALZ L,

073



..:!!"" "
l

=

=E &— Ashizawa Ryuichi

| g5 VAN WM % [ b
‘“ “m[mﬂ'!l j .. & # | I._f. - l BN ; .‘ e x }201%/;;;7&

“RYUBOKU HUT"
2019 driftwood

/NP8 & Konishi Aoi
CERTARIED ZHbEFEVBEANDINRTE Z2850TVTVEDLELABVARIZH ]
2022 % 2URMATAT

“Something drifting”
2022 mixed media

074 BRE | GENYATEl / BE# | Decommissioned Ship AE | Public Park 075



076

BlmE (L. BLZA.

H 7z TORE. NERRE. BBMi)

— i — -

£l &KX Ishikawa Raita

[Fragment Project] 1997~20224% 4>z28L—var. $ k. Fa—2. 72Ul
[True romance] 2022% Arz4L—var. #. K. Fa—2. 7200, 1
[PZIXL H—20)L] 20225 g 72Ul 2B A Bt (EHLEEREE. THERKLHR)

“Fragment Project” 1997~2022 installation, iron, wood, chalk, acrylic, etc.
“True romance” 2022 installation, iron, wood, chalk, acrylic, etc.
“animism circle” 2022 iron, acrylic text by Araki Shigeo (Koyasan Shingon priest, former professor at J. F. Oberlin University)

Scattered around the island (Yamagami Shrine / Viewing Platform / Cafe MIZUNOSEI / Okishima Elementary School Grounds / Itsukushima Shrine)

077



ZF Kumpei

[75 0b]
2015 % #% 9L i Bk

“Plankton”

2015 iron, urethane paint

078 #%4E | Pier

FHE +4F Nakada Naoto

[OUKRDEHESE —ULTFhic—] 20024 B

[DEY v T—] 2000% Big. T=x—. DVD

[CUF V] 20228 . AM. 1

[EBDTFT—] 20224 BO&~zbU—. KH#. 1t

DRIBEAR—A L] 202205 &40, A#. 4
[Fw! ~BEotoEcbLnbned~ | 2022%

HEOHHTR-£BE - HIRE. B BB AM. b

B ~Z2F&BIS~ | 202205 ieksk. MU, 4

[FEha | 2028 He0L. EZ—LFa—T

[HEVANAE— | 20225 %=8—. FYaLF7—%

[&F « &« D - VWULJ 20228 /svo54 T b, 8B BBEM

(DL ] 20204

[RHE —ULAE<CA—] 20208 B. 0%

“Nobita's feeling — calmly for Shizuka-chan —" 2022 ceramic
“shampoo for boys” 2022 video, monitor, DVD

“festival game of scooping up love” 2022 ceramic, wood, etc.
“midday rendezvous” 2022 BO tapestry, wood, etc.

“boyfriend by the waves” 2022 tile, wood, etc.

“Yes! ~ Neither from the sea nor from the mountains ~” 2022
ceramic and glass fragments, lacquer, brass, wood, etc. picked up at the lakeside of Okishima
“The journey ~ braided pigtails ~” 2022 plant pots, jump rope, etc.
“mountain wave” 2022 Okishima soil, plastic tube

“Come on baby” 2022 monitor, digital data

“Lake-stone” 2022 backlight print, frame, light

“Muscle training for love™ 2020 ceramic

“dessin -white &black-" 2022 ceramic, pencil

HERBEAIEEE (2F) | Okishima Fishery Cooperative Association Workshop 2F 079



080

8UIpUNOIING B|3sED BUOYIH
SRR A

ERORBAEEVADERE . HFRIIADEBERFELT
BETHWAOHEIETENREEZDEHN TEETE FHF
RISHAADITTRALE T (C (3. AR ERCEYLE R LA A
BERER > TVET M TECRINABENAREYH 7 — L BR
NEL. 22K AL HELILSCBIZELLICEVEZY

THTEONHATLED,

ERTU7 EZRHMAIL | HIKONE AREA Hikone Castle Surrounding

H-1

7T EBRARE
ERIUTHAEMR

Former Kondo Kimono Shop
HIKONE Area Information Desk

180FEMBKVTELRED D
T Z W RRIE o B & B
EIRRET . HRYV=HEe—1F
LTV,

H-3

7 B BB

Itou Residence

ERBRBAMMIA L. ERD
EERBEEZIE S BRI AT
BB OEERCREFETIM—
[2L19=-

H-5

S =0 A
XX EE eANEEN
Smith Memorial Hall

1931 CT AU D ABETH D
=Y — TR AN S RIRE
NETEBZFEREHFOM
RALFEZ,

H-7

E gk

Rakuraku-en Villa

1677TE CRISINEZERED
“oREHBE . KER.HBLED
M. BEoRMAETIREES L
HEA B,

H-9

ERE AOK =58
Hikone Castle - Nishi-no-Maru
Three-Story Turret

HWADEFAFIEELEY
T.ZECTFLNI0mMU LD
REBOLECHECENLED
EHhNTUVD,

H-2

P RE2SAE

Nakano Furniture Second Store

REZRELAEALVEM.2S
BATEMEARME . BE
ERSBBONEENTOE,

H-4

B, N
W D% (eiss)
YAMA-NO-YU
[ Former Public Bath House ]

ERME—DESIH 18794 (C
BIELTHLRI40ERMEESE
LTHECBB LT X,

H-6

L E R

Genkyu-en

ARPXILOBKARCLEKRA
ERE.ZCEALEERER
B HERLCE>TERZA
BAELDB,

H-8

ERE KT8

The Balance Turret [ Tenbin Turret ]

EroRae[a]0FEAELT
VWA KFFIERFID L DED
ARTIPEOMBLEINE
Mmoo,

H-EXT

ERB R

Hikone City Hall

180EFHEL . L Z80LIED
iR (R-ZRE)NZBINT
VB ERT DR

081
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EF Kumpei

[ZeE]

2022% EFF - A REL—V3a,

2F w3 EFF (HD FY&IL.
E/0ARVCAT—. ALY M) K=yroar

“Moat and ria” 2022\ 0 Ilation,
2-channel video (HD digital, monochrome and

color, silent), boring core

SRS | Former Kondo Kimono Shop

A EFS Tanaka Masato

(A BNa] 20225 o&. . Ly, BE. E—5—

[A7afEd] 2022 @B, L@ LY. T—5—. BX

[ZDRDRERHL] 202204 ©B. k. LY. WA, T—5—. LED
[RADEIE] 2022 ©B. {24, £—5—. LED

[Rry rORORDRE] 2006 & €& Tos4v. Lyx, /53, PoUL E—5—, BF
[Bird in the Moon] 2016 & %, L>x. ¥HEMEY—. T—5—

“Winds Frolic as Innocent” 2022 metals, synthetic fiber, resin, magnet, motor

“Light the Wind” 2022 metals, synthetic fiber, resin, motor, lamp

“Clarify the Wind” 2022 metals, synthetic fiber, resin, magnet, motor, LED

“About some memories of adrift in the time” 2022 metals, synthetic fiber, m et, motor, LED
“The Tails of the Wind Rounded in my P: t" 2006 metals, rubber tire, ler crylic, motor, lamp

“Bird in the Moon” 2016 metals, lens, semi-mirrored resin sheet, motor




'|..'3:- ,g;'!:ﬁ:‘l #’“ﬁ- (1L

ZM B Hishida Mafumi

[At the Moment |
2022 BHIKER. THUL

“At the Moment”

aqueous polymer solution, acrylic

— M #E Mitachi Hiroshi . ~vFa— - F1)¥ Mathieu Quilici

[Habitat] -
4 3 2099 sE A NE
2022 [Géogoniel 20224 *. #. ®o&
wood, mirror, paint

“Habitat” 2022




.‘

I

TR

JH FF % Koide Naoki

[tree (house)] 20114

A% =+ Ono Yumiko [Woods & Clouds & Castle] 2012~2022 % m. %
=

[In Her Room] 2004~2022% z22t4547

[Fluctuation] 20214& #+ “tree (house)” 2011 ceramics

“Woods & Clouds & Castle” 2012~2022 ceramics, wood
“Fluctuation” 2021 clay

“In Her Room” 2004~2022 mixed media

086 JC EEESBRE | Former Kondo Kimono Shop 087



MBS Hayashi Yuki

[Atom -i] 2018 4% Zovzs4—. FHD EF#

“Atom -i” 2018

projector, FHD video

S8 | Nakano Furniture Second Store

AN TS Muramatsu Hidetoshi

[onadrum] 20154 Fr5sam. ABA

[in the safe] 20154 #&. x®B%
[who] 20154 x®m#m

[twins] 20154 #%. xB7

[globe] 2022% @, S162t—>
[pruning scissors] 20214 mE#H. AIKE
[skateboard] 2022& z4—t#—F. ABR. =%
[lantern] 2017& S>%>. XBRE

[tire debris] 20194 *x®BHE. 727710t
[motol 20224 =rav#. KBR
[substrate] 2019 & #m. x®BFH. 4=%x
[kettle] 2016 % . RER

[hoe] 20214 & x®7&

[hel 20145 x®7H

[shel 2012 x®gm

[handbell] 2022 & ~>p~u. xEBR

drum” 2015 barrel,

0" 2015 marble
metal cast, marble
“globe” 2022 globe, limestone
“pruning s” 2021 pruning scissors, limestone
“skateboard” 2022 skateboard, marble, onyx
“lantern” 2017 lantern, ma
“tire debris”
“moto” 202

“substrate” 2019

"2012 marble

“handbell” 2022 handbell, marble




Jis

i)
' i
WA

R

QTR 11 - e LN ] WD

FE FA  Ito Yukihisa

[BUFKEE] 202245 B
[(BMEBOSXE] 20225 W, 770
[ R=H—=X] 2019~2021% FRP (YxREFA}). BEIRFVREE. 77N
[B%E] 20224 B, mE
“A young grower” 2022 ceramic
“Habitual makeup” 2022 ceramic, acrylic paint
“Invaders” 2019~2021 FRP (Jesmonite), transparent epoxy resin, acrylic paint

“Hyperimmune” 2022 ceramic, glaze

BEER | Itou Residence




X8 Z& Ohno Hiroshi

[Naiko -hinode-| 2022«

ENNEE=DF 3% 02 L RF-IL LR

“Naiko -hinode-" 2022
reed, reed strand boards, steel, cedar, hinoki

XE &=+ =@M Es2 Ohno Hiroshi + Mitachi Hiroshi

[ZIWoK] 20220% 72Un. &/3D FUrt

“Floating Landscape” 2022 acrylic, stone / 3D print

Wo% (TizH) | YAMA-NO-YU [Former Public Bath House]

FREAEIE - I P

Lighting @ Ichikawa Taira

-

ME &K lkehara Yuta

[ F D7t ]
SHURMAFAT (FIINTY b AF 4L KFE. N
[FRIL] [BIIEBS ] [BEADF]
[Bhed ] Bk
FYURMATAT (FIBNTYU . AT 4L B¥.
“May flower” 2021

mixed media (digital printing, medium, watercolor, pigments)

“Gaze” “Thinking of serenity” “Fl oice” 2021
“Crumbling” “Rotation” 2022

mixed media (digital printing, medium, pigments)

DN Sarasoju

[&IRH | 2020 &
LCEER (U kH—F 2 528)
-La" 2022

live plants, sound (sound garden 528)



=H ¥/0 Miyata Sayaka

[Signalll - 2417 L« FYZIANDFv—Ta -] 20184
[Signal -skull0O1a-] 2018 =
[Signal -skull001B-] 2018 &
[Signal -skull0O1-y ] 2018 %

[Signal -skull0016-] 2018 %
B2 N Y N RN N SIS ]

“Signalll -Homage to William Morris-" 2018

“Signal -skull001a-" 2018

rha—'n s ' ! ; y “Signal -skull0018-" 2018

L85 & Egashira Makoto F et { AN i v %A 2 T wY ' “Signal -skull001-y” 2018

“Signal -skull0018-" 2018

[V L& CARDELNSZEA L] 20205 . 3020 4F4TF . e
sewing thread, cotton cloth, gilt film,

“Happy together in the bath” 2020 blanket, mixed media ol | b ‘ - A = " ; Pt wooden panel / sewing machine embroidery

094 Lo (TH#E) | YAMA-NO-YU [ Former Public Bath House ] S, I L T | 231 2EA% | Smith Memorial Hall 095




#FF B Hosoi Atsushi

[Bo~YAHESYY ]
2022 4% RFLZR/SATF. FRP. v Ja—SR%E

“The story of "The Laughing Elephant and the Pelican on the Moon"”
2022 stainless steel pipe, FRP, majora coating

096 “=EE | Genkyu-en

097
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Ee &% Watarai Yasuhiro

[BE] 2021~2022% #352/252 kK552

¥H #HE Noda Takuma

“garden” 2021~2022 glass / stained glass

[PARADISE] 20224 ##EcER. <~/ fRE

“PARADISE” 2022 pigment and pearl on Japanese paper / print

098 4@ | Rakuraku-en Villa 099



MR &K Ikehara Yuta

[EEFEOME] 20205 20204547
[2XL0BEE] 202205 10x1457107
[T 20004 26204547

ixed media

=K #F3 Miki Sachiko

THE ROOM FOR 4D MUSHROOMS

[LEFT OUTJ 20194 FRPEEE
mushboy !l (ZUIRYUUJI)] 20184 FRPEEE
[mushboy Il (picky)] 2018 & FRPEE®
[mummry mushroom1] 2017 % FRPiE®&
[mummry mushroom?2] 2017 & FRPIE&
[mummry mushroom3] 2017 % FRP iR

[Candy (#%&)] 202045 FRPEES

THE ROOM FOR 4D MUSHROOMS

“LEFT OUT” 2019 colored FRP

F—ywvo AUJIK | “mushboy Il (ZUIRYUUJI)” 2018 colored FRP

“mushboy Il (picky)” 2018 colored FRP

|—M\/C6||U mJ “mummry mushroom1” 2017 colored FRP

2022 4% EFFAREL—var (159, 4K)
- 7 7 “mummry mushroom2 " 2017 colored FRP

“Mycelium”
L X . X “mummry mushroom3” colored FRP
2022 video installation (ca. 15 min, 4K)

“Candy (cherry blossom winter)” colored FRP

100 EZRIH KFFH | Hikone Castle - The Balance Turret [ Tenbin Turret ] ERM FAoh =M | Hikone Castle - Nishi-no-Maru Three-Story Turret 101




Bh & A Okunaka Akihito

[INTER-WORLD/SPHERE
2022 % FHEEAKRT L (PET). 77>

“INTER-WORLD/SPHERE”

1Y v s« XT& Hicham Berrada

2022 petroleum-derived film (PET film), fan

[Presagel] 20214 e7#

“Presage” 2021 video

102 ERW oA =FM | Hikone Castle - Nishi-no-Maru Three-Story Turret ER®H&F | Hikone City Hall 103



104

B HERLIARILEOTERETE LTRA L BERIIFBRICRILEOEBIARET 5L AMULEOR4
PEERVICBELAEER L LVERBATBSAN M ENE Uk a5 & RERPEARARAT VLR
DEARNESESLRETEES T L BERIFEREAITI STV 2. FOAIHECH2F/IRE)I
BUEE) (3. 2022 RESADRBTY,

ojowilio]

B 0 e

ERITU7 BEA | HIKONE AREA Toriimoto

H-10

Toriimoto Station

FRCEBITNERER DFER
EOBR.BEARG . RILEART
tRTEIFBNEHBH o7,

H-12

BIIR
(BRSA R 2 B /2 A G IR

Arikawa Residence

BE.RB. TRLDLELTESR
AIFREHEANJ.350F I LR
BUTELBIMEOREEEY

BB

H-11

KIERE camm

Momen'ya [ Former Raincoat Shop |

BIER720F . BB . BEAD
BB T EBEORE - HHEAE
HIKRACERAIWEOHNTH
APIE 2 MOBOARERC
ADIRAPBEOKRDEZ5,

H-13

BIIREEHIEB

Arikawa Private Residence

18HALDMDICARDHH K
U Bt A~ (EE. EBRORM
NHoREBNERNIEEINT
W3,
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%M $FE Noda Takuma

[REASON] 2022 & F#EER - <=L/ IRE

“REASON” 2022 pigment and pearl on Japanese paper / print

=K #F3 Miki Sachiko

Flower-neck (TORIIMOTO Ver.)

[Have a nice day| 20224 FRP cE&

[Flower-neck (have a nice trip) fresh green] 20224 FRP e, #
[Flower-neck (have anice trip) magental 20224 FRP zE®&. %
[Flower-neck (welcome back) #I#| 20224 FRP &, #%
[Flower-neck (welcome back) BHAZ] 2022 % FRP cE@. #%
Flower-neck (TORIIMOTO Ver.)

“Have a nice day” 2022 colored FRP

“Flower-neck (have a nice trip) fresh green” 2022 colored FRP, iron e 6 . i ' Fi@ {7113(;::‘}: Watarai Yasuhiro

“Flower-neck (have a nice trip) magenta” 2022 colored FRP, iron
“Flower-neck (welcome back) benifuji” 2022 colored FRP, iron ' ¢ f : B L N [BE] 2021~2022% #52/25>F552
“Flower-neck (welcome back) mirucha” 2022 colored FRP, iron " | " \ ) ' - : R R “garden” 2021~2022 glass / stained glass

106 BEAEE | Toriimoto Station ! | A#EB (TAPE) | Momen'ya [ Former Raincoat Shop | 107
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BR =/ Shiomi Ryosuke

[H#MEBERLWREZ] 20194 9. % m:€H.
IEMEE] 20174 =k % % & 2 &

[FEEMEE] 20194 @, & 2@ . & 5~

[BREMEE DEE]] 20205 @, #%. 2ZH £ @ 75
DNmEkmEmE (8] c021e @, % 25%. % @
[REMRMRTERH (B 2020 @ % 26 = @ 2
[EFRECRBOFS] 20145 #0. % 2R 2. @ 5. 5 A
[ER/—A] 201445 . % Hi £ & 5. %8

“Armor of Wolf” 2019 copper, iron, brass, leather, string, lacquer, cypress
“Mask of Fox” 2017 brass, iron, leather, string, lacquer, cedar
“Mask of Boar” 2019 copper, iron, brass, leather, string, lacquer, cedar
“Mask of Eagle 'Bodhidharma' 2020 copper, iron, brass, leather, string, lacquer, cedar
" 2021 copper, iron, brass, leather, string
020 copper, iron, brass, leather, string, lacquer
“Armor of Atonement and Resolution” 2014  copper, iron, brass, leather, string, cloth, lacquer, maple

“Horn of Vanity” 2014 copper, iron, brass, leather, string, cloth, rosewood

108 BllxR (BAXKEEBRAME/IKAFR) | Arikawa Residence




S #E Nishijima Yuji

[#E shin-roku #1] 2021 & RR. HEk. H. 7

[#E shin-roku #2] 2022 4 $A#R. #k. &

[#E zui-un] 2022 & K. HER. . 772

“deified deer #1” 2021 copper wire, brass, mirror, nylon
“deified deer #27 2022 copper wire, iron, mirror

BREATHIE - WIl
“zui-un” 2022 copper wire, brass, mirror, nylon Lighting : Ichikawa Taira
110 BNIREEFHIES | Arikawa Private Residence




EBTROEARRBOAM -HEMTT. _ZHOZORAFEVEMERMAIFHET. LHO—FICEERL
HPHVELEN BREFEL LIV BRICEDIDAEA>TVET . FREEDLEMEVTREROAREIZF
D EREREF — e LN ERMOLSEBE—TTMBEM(BELETA) B . AFDOmEICHEEDT.
APRERCETEMERMIETEN RAEBZTIBMELCTERAINTVELAABREEBEMAEE (CHIC
HOoTLBADE . BATIRBD A JLS4BOEFETRH HEZED HELZLARBIRAET.

03043 ul 3|3se) of-ofIN

AHE- JTEBES |
SR |1 o 3]

[ 0100POABIO puE 010¥OpIEQ dJE|Ed URJOS-NIEWOUIN ]

TLBIWAKOE T >+ —12022 “#&JE~ORIGIN” X Za4 752 vaKYOTO

10A18(£)18:00-21:00@&.[=Za4 75> YaKYOTO 2022 /&353R —va B,

B3 # = M| 2022 % 9A17H(%X)~1082H(R)
| & B AEERRCOAWRAR - WHEMR

S HE Nishijima vuji

[&F# kichi-shou] 2021 % R

“kichi-shou” 2021 copper wire

TL BIWAKO ET>#+—L 2022 THEE & —OAMBERR-#EFF | PRE-BIWAKO BIENNALE 2022 at Nijo-jo Castle Ninomaru-goten Palace Daidokoro and Okiyodokoro 113



MR &K |kehara Yuta

[EXFDKIE] 20020F 25214547
[2&ItOEE] 202205 20244747

[ZRF] 20220% z202b4547

¥ FIB3E Kyuta Manami

[O&Z & BBEMHFRLIEL]

2022%F A, 2. BHE. R 2B, 2k

“Best Friends”

#|BR 5=/ Shiomi Ryosuke

CEBGR
IEMERE] 20174 H&. % = @& 5 &~
[EEMEE] 20195 0. % Hi. % & 5 ¥
[REMEE DEE]] 20204 0. #.
DEMEE [#]] 20214 @
[REMFZMEBRERWS (B 200% 5. % 26 5. 4. 2
[BREBBEOFE] 20144 #. % 2R %, & 5. 5 @
[HER/—A] 20145 6. % =& 5 & 6. %8
brass, leather, string, lac
ng, lacquer, ¢
2019 copper, iron, brass, le ing, lacquer,
le '‘Bodhidha
had
copper, iron, brass, leather, string, lacquer

2014 copper, iron, brass, leather,

114 7L BIWAKO BT+ —L 2022 TT Z&RM oA EBERT-EEM |
PRE-B ) BIENNALE Nijo-jo Cast na n Palace Daidokoro and O
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TO dOHSMHHYOM

D—ovayY

Workshop

EXVy R EF2D2<(55!

2022%7R318(H) @B#REEE

T—TARNEREMKCLZENT -V Vav T BEXRV YR X%
[BAZRHA]EELAT. 25 %> THIELELA.AABFELES
MU.EX BB RIEMAE |2 TRSEE L,

3
(@)
A
A
(%2]
T
(@)
o
o
w

BEODBIZEESD soxa205-
2022%10R16H(H) @B#HxREF=E
TIIIVLAZ LD ERAOBEZ OB P—ILICEDEZT—7
Yav T S EOREHE B B HOE T H B ACRS 8 T6004E L L&
BFZEIOEDOARAFERBLE LA,

J—2ovayvr A~ | Workshop & Event

C0 dOHSMYOM

70 dOHSMHYOM

DUHAHTAELY PEDLAHD]

20224 8A218(A) @EER

BIWAKOE IV #—L2022ICbBREANE. FHRERDA 24
L—ya ERfEbhTV3 BUdEMAFFHAOEY ]
e ARBRULE L,

RYTLT%5 DA

20224 10A308 (A) @EBE#R#EE
AAEFERCEZRYTLTOI—=0vavT s RYTLTEE D
BABPHITSMTHABARAATEENEERAEIVFEDOLYEAEARRU.
EEHELE LA,

BIWAKOET > —L2022 3% —}

2022%10A9H(B) @F 5% EEE

R=S b Tr7—TT7 o4 TIUAEB L. 5B GEIN
BYDHTIIZ-ET7DzvVERDA X2 —ya gficTarH—+
AITOELAEARDERERICLDDILTYINT. EMEBEEZBTLELE,

[#JR~ORIGIN]

by BIWAKOEIL >+ —L ZxXYy)LaA=y farH—}|

2022411858 (1) @x%H

BARTH—D528HzfEHKR-E7=X b THBACOON HIBINOKI(Z
&3 RO Y= TR =AY RTA— BT T —
BEEDIRYYIILASKAERBLELE,

20 1UaA3

AN}

Event

LLHHADOKRDYPBERAEZELTE
feva)7RNEDEZFECLEASD
20224108220 (1) @5 % AKX

KEB+I2A)TILED T—FTAR =04 T—FT4ZPARA
EBAERIIC A 21— - WEEATETLELARRT7T— 2o h)
RTCRFALMEROBNERBEE UL,

¥0 1uUaA3

Vanishing Bias Live

20225 10R298 () @FAEB HE

BIWAKOEZ Y+ —LEBREBTHI2FABRETITObN A,
AWAYA x Kikoh Matsuuralc& 354 77874 —v 2 2,
RFFCBRT2ERELNEEL FREFTOMAEZMAEITE LS,
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International Art Festival

BIWAKO BIENNALE 2022 ©R/GN

& 0 ‘ 2022410888 (x)-118278(R)
10:00-17:00 xeeathis
2 85 | EER EDINEATER 48 SREEE ERE BEA

I O# | EEZEHRBIWAKOEIVF—LRFEE BIFTBECEABAESHUERS F

H

H

& | BBREMEBIWAKOETI F—LR{TEES

B & RBEHEEACERM-H2ME RAXACXEME [LBMEEATAXHEURES: ABMEAAFTBAXHE
REAEFENFNEME

W B CGCOKRAatt #HARHAT F—IMITKREE WI\BEEREEL RHEALE XVz—TUAFEE HKIAEHEILE
memEfRA et KRASUNIXTVYEITI—X BESE7tybexIL b CoingNutsl HAadTREFAL ELEEAEI LT
ERI#EMKRANEHE BREATzML RS FE®XtE%2—  Australia Council for the Arts  Region Halland  #& B/EEHE

% B | EBYIVRAME/TURTAF 77 AR HER HERKEZEES ROUVIZTAME LAITAREXEErE—

WA ‘ HEALEEIER LiIJW%E%Ef%T—A WIgKEI -7 WIREXHR: [BHEREE HKIASEFHE

SHINIZE JLIL K REAY EifiEEs BA7—t2—X FHLS
t@" COLTURAL 3 : W &
=" _EXFO — 3 suwmen T E-HEEE @REMEASE I HIYOSHI

E52E WER @ asmﬁe,
SHLEEBANEE RERTOTs | 7 e

o Y- . Australa O
s 1 LULUD @ arresioa i A | ek of

REPUBLEC OF SLOWENIA f N .
ﬂ EMBASSY TOKYD \}?KRﬁgrlﬂzlll;lnilland GONSTNARSNAMNDEN

CGCO Trminomad

AU JAPON

EX
AMBASSADE
s Embassy of Sweden DE FRANCE

(7 Z 8 E] JTABOCINETE) [Chairman of Executive Commitee] Konishi Osamu (Mayor of Omihachiman City)

[BA&F1Loa—] HEEF [General Director] Nakata Yoko

[=2 ¥ Rl TaF(422)\L—X /J5BF HE FE I [Production Staff] Elodie Da Cruz, Onodera Masahiko, Nakata Soju,
MHE= WA XS Murai Ryuzo, Yamada Hirotaka

[#% #1 THER KA (MILLIEN PHOTOGRAPHIC) [Photography] Hirakakiuchi Yuto (MILLIEN PHOTOGRAPHIC)

[PREL & & ] PFM FASEE (Nody_films) [PR Video] Noda Akinori (Nody_films)

[ ¥ 4 1 WAk SEE(CHILLOUT CREATIVE SPACE) [Design] Yamanaka Takahiro (CHILLOUT CREATIVE SPACE)

(W7 EEBY [Other photography credits]

e ER—UXEIRV. P.73 0-11. O-13. O-15: FH #*#F « All photos marked with (*), and p.73 O-11, O-13, O-15: Nakata Yoko.

o P57 % E:EK BE e p.57 (**) :Shimizu Satomi

e P.104-105 H-10. H-11. H-13 LI4} : hE FF * p.104-105, except for H-10, H-11, H-13 : Nakata Yoko

e P.116-117 WORKSHOP 01. Event O1L14} : shl F#FRURZ YD * p.116-117, except for WORKSHOP 01 and Event 01: Nakata Yoko and staff

[QRa—FOENEHF] [QR Code video credits]

e P.12. P.20. P.28, P.63. P.110 : FHER KA *p.12,p.20, p.28, p.63, p.110 : Hirakakiuchi Yuto

e P14, P19 hH F T « P.31 :circle side e p.14, p.19 : Nakata Yoko e p.31:circle side

« P.50. P.83. P.88 : ¥ B#E o P93 DA ¢ p.50, p.83, p.88:Noda Akinori e p.93:Sarasoju

BIWAKOE T >+ —12022 &R ~ORIGIN K&k

2023418208 %17

3 17T BEBREMEBIWAKOEI F+—LETEES *= #  Main visual “Conduction” by Kikoh Matsuura
T523-0847 #E BTN\ EHKER T2

ENRI-BA  REESHRS
P \
BOA HER ® RIXWEBHA b )
¥ 1T FF  REEHRS https://energyfield.org/biwakobiennale/

T641-0005 MEFILEMFKILUTERS529-1 ® BIWAKO BIENNALE 1) > 7% (%)
E-mail ginseisha@fallinland.mods.jp https://linktr.ee/biwakobiennale

I'SBN 9784908474170






