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Greetings

For a century, or even longer, an unimaginably long time, the pillars, beams,
walls, and furniture and fittings that have watched over human activity have
now become almost invisible. Long since no one has been there, these
things slumber in a dreamlike state, wondering whether they will simply
disappear or undergo some kind of change. Even darker still, beneath the
ceiling, in an inconspicuous place, lies the dwelling place of forgotten gods.

In this age, the heavy, small wooden door of the dimly lit entrance creaks open
to new visitors, something bearing the unfamiliar name of art. These objects
embody the thoughts, hopes, and love of people living today, something
precious and irreplaceable that may be invisible and discarded. | believe the
journey begins here: what, what kind of world, will they show us, and to the
ancient things that have lain dormant in time? BIWAKO Biennale 2025 ~FLUX.

Chairman / Mayor of Omihachiman city Osamu Konishi
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Preface

General director Nakata Yoko

This year's BIWAKO Biennale was held amidst
the intense heat of summer, preparing the
venue and setting up the artworks. Even when
it opened on September 20th, the weather was
so hot it was hardly autumnal, making it seem as
though summer would never end. Yet, as mid-
October passed and the scent of osmanthus
began to waft throughout the town, the footsteps
of late autumn finally began to sound.

This eleventh edition marks a quarter-century
since the BIWAKO Biennale first began. During
that time, the old town of Omihachiman, the
main venue, has gradually transformed into its
current vibrant presence. When | first started,
there was only one cafe in the town and it
looked lonely with many vacant houses, but now
it has transformed into a lively place lined with
cafes, restaurants, boutiques and more. \¥hile
I'm delighted by this, | can't help but feel the
passage of time. With each passing time, | feel
the town slowly evolving with the progress of
the BIWAKO Biennale, and I'm grateful that | was
able to hold it again this year.

Art festivals in which the entire town becomes
the stage are now flourishing all over Japan,
but Omihachiman is a rare art festival that can
be held in a magnificent building that was
once the residence of a wealthy merchant. The
extravagant design is truly astonishing. The
thickness of the pillars and beams rivals that
of Hikone Castle, and it's easy to imagine how
vibrant this town must have been in its heyday.
However, those times are long gone, and it's
heartbreaking to see the dilapidated state of the
building we've rented as our venue, a testament
to the length of time since its occupants were
lost. Opening the long-closed doors, the humid
air brings to mind the dormant memories of

those who lived there. After wiping away the dust

that had accumulated like tree rings, repairing
the poorly fitted shoji and fusuma doors, and
replacing the old electrical wiring, then the works
were installed, it suddenly seems to come alive,
trembling with joy. I'm sure I'm not the only one
who feels this way. It's also gratifying to see that
some of the buildings we've used as venues in
the past have now been reborn as guesthouses
and cafes, forging new paths.

This year marks the 11th BIWAKO Biennale, held
after a two-year hiatus. Last year, we held a Pre-
BIWAKO Biennale in Shanghai for approximately
three months, from mid-September to early
December, and again this year, for approximately
two months until the main event.

While hosting the Pre-BIWAKO Biennale
in Shanghai, we traveled around China and
encountered wonderful works. This led to the
participation of five Chinese artists this time. It's
well known that Japan has learned much from its
neighboring country, China, but | had never been
to the country until my first visit in 2014. An art
festival began in the ancient town of Wuzhen in
2016, and since then I've been visiting Shanghai
and other cities quite frequently. | still remember
the shock | felt when | first visited Wuzhen. | was
amazed that such an ancient town had been
preserved intact, and | was impressed by its
breathtaking beauty, its state of preservation, and
the way the town itself is managed. However, |
later realized that Wuzhen wasn't the only town
that remained, and that was also a shock to me.
In Shanghai alone, there are still 18 old towns
remained such as the Ming and Song dynasties,
and they still exist in their original form, not just
in fragments like in Japan. It was a bolt from the
blue, and | regretted not having known about
such wonderful neighborhoods so close to me.
Having lived in Europe for a long time, | was
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impressed by the mentality of the people who
carefully preserved their towns as something
to be passed on to future generations. | started
the BIWAKO Biennale with the desire to
somehow preserve historic neighborhoods in
my hometown of Shiga, and not just to preserve
them, but to allow people to experience the
wonder of art there. It's not just Europe, but China
as well, that has so many historic neighborhoods
remaining, and it's frustrating to see the
destroyed streets of Japan.

| believe the reason so many people are drawn
to old towns today is because they discover
unique cultures formed in buildings that are
suited to the local environment. While its
streetscapes may not rival those of Europe or
China, Omihachiman, which still retains a strong
Edo and Meiji atmosphere, is a precious treasure
for Japan.

This time, in addition to the old town and
Okishima island, which had been the venue
since the previous occasion, Chomeiji Temple
also became a stage.The choice of Chomei-
Jji Temple was prompted by the participation of
Hangzhou-based artist Chen Jianfei. His work is
based on the pagodas found in Hangzhou, and
we heard his desire to exhibit at a temple with
a pagoda. So, | approached Chomei-ji Temple,
which has a three-story pagoda and is said to
have been founded by Prince Shotoku, and they
gladly agreed. This has made this year's BIWAKO
Biennale even more attractive.

Chomei-ji Temple, located at the top of 808
stone steps, is a refreshing temple overlooking
Lake Biwa, where you can truly feel its spirituality,
which is cleansing to the soul. The artworks,
unlike those exhibited in the old town, create
an atmosphere that accentuates this spirituality.
Chen's works, displayed in the main hall, blend
in with Chomei-ji Temple as if they had always
been there, and the process of creating them
over many years feels like a form of training,
deeply affecting people.

And on Okishima, an inhabited island floating on
Lake Biwa, where time passes slowly, artworks

are scattered throughout the island, adding
color to there. I'd like to add that Zhou Yigiao's
work on exhibit at the pier is based on the motif
of Buddha's hand, and as such, island residents
visit it almost daily. It has even given rise to a
legendary story that touching it brings good
fortune.

Engaging with the artwork is a true delight
not experienced in everyday life. If you open
your mind and listen carefully, you can see
and hear the invisible matter. The world that
expands within you transcends time and space
and changes the flow of time. It is something
indescribable, a feeling dormant deep within
you, something that shakes your heart like a
gently rolling wave. The work that appears in this
world through the artist transcends the artist's
intention and blends into each individual's entire
being.Each person has their own life's trajectory.
And this "flux" will continue. e cannot stop the
flow of time, but by immersing ourselves deeply
in the artworks, we may be able to catch a
glimpse of eternity.

Technology, which continues to develop at an
ever-increasing pace, has made our daily lives
more convenient, but has it really enriched
our hearts? Are we drowning in a flood of
information? In today's world, it's truly difficult to
take the time to reflect. If the melodies played at
this BIWAKO Biennale have touched your soul,
and if those melodies are gently stored away in
a drawer deep within your heart, providing you
with a little nourishment for the rest of your life, |
would be extremely happy.

Once again, | am truly grateful to the many
people who have supported me. Without
the quiet, behind-the-scenes work, BIWAKO
Biennale could never have blossomed, and
my heart is filled with appreciation. | sincerely
hope that for all those who contributed their
efforts, BIWAKO Biennale will remain a cherished

memory. Thank you very much indeed.
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Omihachiman is a town on the southeast shore of Lake Biwa. The

main stage of the area is the Old Town of Omihachiman, where

Omi merchants first developed and prospered. Hachiman-bori

(the Hachiman moat), built in 1585 for the Hachiman-yama Castle

by Toyotomi Hidetsugu, is a true symbol of Omihachiman. \Water
transportation was an important factor of the castle town's prosperity,
which still appears in the elegance of its streets, and the town's scenery
is a joy to behold in each of the four seasons.
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Okunaka Akihito [Japanl]
INTER-WORLD/SPHERE
With the cooperation of Sumika Sekisui Film Co., Ltd., Teraoka Seisakusho Co., Ltd., Hologram Supply Co. Ltd. Yamashiro General Cultural Center Aspia Yamashiro (Kizugawa City) and Aoi Oa
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The Possible States of Shedding VIl - Hachiman
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Kitamura Yukika [Japan]

Continuously Flowing, and Here Now

[HfR{EE | Former Ban Residence
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#JE—The Accumulated Days

Hongo Yoshiya [Japan]

Surface - The Accumulated Days

[B#ERIEE | Former Ban Residence
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